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From the Artistic Director

The three unique works in Trilogy will
transport you to eras and landscapes of
beauty, joy, and mystery.

| am excited to share the Australian premiére of Jack
Lister's A Brief Nostalgia. A co-production with Birmingham
Rovyal Ballet, this cinematic work had its world premiére in
Birmingham in 2019 and we have been looking forward to
bringing it to Brisbane audiences ever since.

Christopher Bruce’s Rooster is a true delight to present, with
its vibrant 1960s soundtrack, colourful costumes, and brilliant
choreography. We presented the work last year as part of our
Moonlight Ballet season at the Gold Coast's HOTA (Home

of the Arts) and | have no doubt it will bring as much joy and
happiness to the Brisbane theatre as it did at HOTA.

Many of you may recognise My Brilliant Career, made famous
by the much-loved Australian novel by Stella Maria Sarah
‘Miles Franklin’. It was also turned into a classic Australian
movie. We are thrilled to have internationally renowned
choreographer Cathy Marston create this world premiere
work for us, with stunning new set and costume designs by

David Fleischer, original music by Matthew Hindson, lighting
by Paul Jackson and video design by Craig Wilkinson.

My heartfelt gratitude goes to the talented Creative

teams who brought to life the magic of theatre, including
Camerata — Queensland’'s Chamber Orchestra who plays live
accompaniment to A Brief Nostalgia and My Brilliant Career.

| must thank our supporters who share our passion for dance
and generously enabled these productions, in particular lan
and Cass George for their support of My Brilliant Career, as
well as the Federal and State Governments, our Corporate
Partners, and our treasured family of donors.

To our audience — prepare to be inspired, challenged, and
thrilled by this exceptional trilogy of works.

Enjoy the performance!

Li Cunxin AO
Artistic Director
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Credits

A Brief Nostalgia (Australian Premiere)

Choreographer
Jack Lister

Composer
Tom Harrold

Rooster

Choreographer
Christopher Bruce

Stagers
Steven Brett
Janette Mulligan

Music
The Rolling Stones

My Brilliant Career (World Premiére)

Choreographer
Cathy Marston

Co-scenario / Dramaturg

Edward Kemp

Music
Matthew Hindson

Duration: Approximately two hours and 25 minutes, including two 20-minute intervals.

Music performed by Camerata — Queensland’s Chamber Orchestra, conducted by Nigel Gaynor (A Brief Nostalgia and My Brilliant Career).
Guest conductor Alexander Rodrigues at selected performances. Rooster performed to recorded music.

A Brief Nostalgia is a co-production between Birmingham Royal Ballet and Queensland Ballet.

Set and Costume Designer

Thomas Mika

Lighting Designer
Alexander Berlage

Costume Designer
Marian Bruce

Lighting Designers
Tina MacHugh
Christina R. Giannelli

Revival Lighting Designer

Cameron Goerg

Set and Costume Designer

David Fleischer

Lighting Designer
Paul Jackson

Video Designer
Craig Wilkinson

Rooster was created for Ballet du Grand Théatre de Geneve on 10 October 1991. Rooster costumes courtesy of The National Ballet of Canada.

My Brilliant Career is generously enabled by lan and Cass George.

The music of My Brilliant Career is made by arrangement with Faber Music, London.

Every effort was made to ensure program details were correct at the time of printing, however details are subject to change where necessary

and without notice. Please check queenslandballet.com.au for updates.

Queensland Ballet acknowledges the traditional custodians of the land on which we train and perform. Long before we
arrived on this land, it played host to the dance expression of our First Nations Peoples. We pay our respects to their
Elders, past, present and emerging, and acknowledge the valuable contribution they have made and continue to make

to the cultural landscape of this country.

Cover: Principal Artist Yanela Pifiera. Photography David Kelly
Credits page: Image courtesy of Birmingham Royal Ballet
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A Brief Nostalgia

Even the most fleeting moments can cast great shadows

It’s the scent that lingers on a collar
It’s the rain tinted concrete, the aromatic petrichor

It’s the rise and fall of a chest in a comfortable silence
It's losing yourself in their eyes

For the loss of a moment can be found
Carved into mirrored shelves of memory

Lost is a lovely place to find yourself

- Jack Lister

Jack Lister
Choreographer

About the Choreographer

Jack Lister is an Australian dancer, choreographer, and filmmaker. After graduating from The Australian Ballet School, Jack joined
Queensland Ballet in 2014 and danced many featured roles within the vast classical and modern repertoire.

After creating his first work in 2015, Jack quickly established a name as a respected emerging maker, recognised by The
Australian’s national dance critic as “a young choreographer who is going places”. He has gone on to create works for
Queensland Ballet, Birmingham Royal Ballet, and Australasian Dance Collective, presented throughout Australia, United
Kingdom, China and Germany to critical and audience acclaim. In collaboration with Director Ryan Renshaw, Jack’s film works
have been screened globally at multiple prestigious film festivals, garnering numerous awards.

In 2020, Jack joined the Australasian Dance Collective as a Company Artist and was appointed Associate Choreographer with
Queensland Ballet, and in 2022, he was appointed the Creative Associate with Australasian Dance Collective.



Rooster

Soloist Chiara Gonzalez and
First Company Artist Liam Geck.
Photography David Kelly

Rooster is a celebration of the music and of the times these tracks were recorded, the ‘60s and ‘70s. In my teens and twenties,

| lived with these songs. | have taken eight tracks and linked them with themes present in the lyrics. Taking Little Red Rooster

as my starting point, | have created preening cockerels that symbolise the stylish but chauvinistic young men of my youth.
Meanwhile, for the most part, the women look on with ironic amusement at the male posturing. The result is something of a battle

of the sexes.

- Christopher Bruce

About the Choreographer

One of Britain's leading choreographers, with an international reputation,
Christopher Bruce trained at the Ballet Rambert School. He joined Ballet Rambert
in 1963 and was remembered particularly for his performances in Glen Tetley’s
Pierrot Lunaire and his own Cruel Garden. He is recognised as the last major
choreographer to have been nurtured by Marie Rambert.

In addition to performing and choreographing, Bruce was Associate Director of
Ballet Rambert from 1975-1979 and in 1980 became Associate Choreographer.
In 1994 he returned to the Company as Artistic Director until 2002. Among his
best-known works are Cruel Garden, Ghost Dances, Requiem, Intimate Pages,
Sergeant Early’s Dream, The Dream is Over, Swansong, Rooster, Moonshine
and Hush.

Bruce has choreographed for many companies around the world and has enjoyed
close associations with Australian Dance Theatre, Nederlands Dans Theater,
Cullberg Ballet, the Gulbenkian Ballet, Ballet du Grand Théatre de Geneve,
English National Ballet (Associate Choreographer: 1986-1991) and Houston Ballet
(Resident Choreographer: 1989-1998 and Associate Choreographer: 1998-2021).

Awards include Evening Standard Award, 1974 and 1997, Prix Italia, 1982,
International Theatre Institute Award for Excellence in International Dance,
1993; De Valois Award for Outstanding Contribution to Dance at Critics’ Circle
National Dance Awards, 2003; Rheinische Post Theater Oscar for A Evening of
Work by Christopher Bruce at Theater Krefeld-Moénchengladbach 2004; Best
Choreography, Critics’ Circle Awards, 2009. Bruce was awarded a CBE in 1998.

Christopher Bruce
Choreographer
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My Brilliant Career

Principal Artist Yanela Pifiera
Photography David Kelly
Headshot by Rick Guest & Olivia Pomp

Sybylla Melvyn is in conflict — with herself and the world. She doesn't know whether she wants to fit in or go her own way, to conform or rebel.
What she does know is that her future lies somewhere other than her family home in Possum Gully, where her life consists of looking after her
many siblings and helping to run the family’s small holding, with her demanding mother and feckless father. Sybylla Melvyn has dreams.

Her dreams are brought closer to fulfilment by her grandmother’s invitation to come to live on her estate in Caddagat. Here, in the house of
her grandmother and unmarried Aunt Helen, she encounters a new world of culture, civilisation and men. Men like affable Uncle Jay-Jay, Frank

the cocky Jackaroo — and men like Harry Beecham, the prosperous local landowner.

Despite her Aunt’s warnings, Sybylla allows herself to flirt with Harry and at a party on his estate of Five-Bob Downs all is going well between
them until Harry asks her to marry him. All of Sybylla's conflicts and insecurities spill out and she flees back home to Possum Gully. Where Harry

comes to find her...

- Cathy Marston and Edward Kemp

About the Choreographer

Cathy Marston is an award-winning choreographer and artistic director. She spent two
years at the Royal Ballet Upper School, before launching a successful international
dance career now spanning over 25 years. She will become Director of Ballett Zurich,
Switzerland, from August 2023.

Cathy'’s gift is to join artistic dots, creating form for stories, emotions and ideas.

Her passion for narrative dance is shared by her regular collaborators, particularly
dramaturg, Edward Kemp, with whom she has created over twenty works over two
decades. As Associate Artist of the Royal Opera House (2002-2007), she interpreted
Ibsen and Shakespeare in Ghosts and before the tempest..after the storm, as well

as many other short works. As Director of Bern Ballet Switzerland (2007-2013), she
developed her unique approach to narrative in works such as Juliet and Romeo

and Ein Winternachtstraum. Since 2013, receiving commissions from all around the
world she interprets literature through dance, for example Mrs Robinson, Snowblind
(inspired by Edith Wharton's Ethan Frome), Charlotte Bronté’s Jane Eyre and John
Steinbeck’s Of Mice and Men. Likewise, she offers unusual perspectives in her
biographically-inspired works, The Cellist, Victoria and Witch-hunt. She won the South
Bank Sky Arts Award for Best Dance Production, the UK National Dance Award twice
and has been short-listed for the Olivier Awards. In 2020 the International Institute for
Dance and Theatre awarded her their prize for Excellence in International Dance.

Marston’s works have been commissioned and staged for companies such as The
Royal Ballet, San Francisco Ballet, American Ballet Theatre, Joffrey Ballet, Houston
Ballet, Northern Ballet, English National Ballet, Cuban National Ballet, Danish
Royal Ballet, Ballet Black, Les Grands Ballets Canadians and many more. She has
also founded two project-based companies: The Cathy Marston Project (UK) and
Compagnie La Ronde (Switzerland).

Cathy Marston
Choreographer



About the Music

When | start to tell people about My Brilliant Career, my first instinct
is to immediately qualify, “Not mine!” | have been lucky in my life as a
classically-based composer because | have written many large-scale
works for ballet companies, orchestras and chamber groups all over
the world. But | have never written a piece like this one.

This is my second-ever narrative ballet, and my first with the brilliant
choreographer, Cathy Marston. Commissioned by Queensland Ballet,
it's my first ever piece in which | have set and evoked a 19th-century
landscape: the sometimes harsh and forbidding country of rural New
South Wales in which the ballet is set. My music is very much rooted
in today, in contemporary 21st-century Australian life. | can't change
this — it's who | am. So in this piece, | was faced with the conundrum
of how to reflect the setting of the story, and especially the motives
of the characters, in a musical way that would not seem out of place
either in the late 19th century or today.

Apart from the fact that the story was written by a young woman,
people’s experiences must have been so substantially different

from our lives over a century later. Many of the social norms and
conventions have irrevocably changed. Sybylla (or Syb and Bylla, in
our case) receiving two proposals at such a young age is one example
— it's quite inconceivable for a young woman to be dealing with this as
opposed to going to university and pursuing a career.

The fabulous opportunity arising from this ballet was that | used the
traditional way of associating characters with musical ideas, but even
more so, | based the music firmly in melody and musical forms from
the past. For example, in the first flirtatious, romantic scene between
the Sybyllas and Harry, | imagined a fictitious 1930s film track,

with the characters swooning all over one another. Grandmother

is represented by a musical figure that could be found in a French
Baroque overture from the 1700s. There is a garden party that is
very prim and proper (at the beginning at least) with a string quartet
providing the background music. There’s even a bush dance!

The other interesting approach to me in writing this piece was
considering the characters in music. The Sybyllas are represented by
an ascending line, representing an optimistic (if at times headstrong)
future. Harry is more ‘grounded’, more forthright. Aunt Helen is
caring yet a little fussy with the girls. Frank.. well, you'll see and hear
what sort of a person he is. At times, Cathy and | had very different
viewpoints on one of the characters in particular. This is the thrill of
collaborating on such a piece as this. We may come from different
places, but the result is that we end up with a nuanced, multi-layered
piece of art.

It has been a genuine thrill to work on My Brilliant Career, and | can’t
wait to see and hear the final product.

Matthew Hindson
Composer

Syb and Bylla

Sybylla Melvyn is a girl, on the
brink of womanhood, who is
determined there should be no
limit to her horizon. But she’s

full of complexity and as she
imagines her future, two sides of
her personality (Syb and Bylla)
often pull in different directions.




About the Sets and Costumes

Q&A with Set and Costume Designer, David Fleischer

What was your impression of the novel when you read it?

An extraordinary piece of writing, especially for when it was written. | think the characters are so vivid. That's what
we've really landed on — how important the distinction is between the characters, and how individual they are. It's a
wonderful gift to have a piece that has such beautifully rendered characters because it makes designing them and
creating them, along with the dancers and the choreographer of course, really wonderful.

What is unique about creating for ballet compared to theatre or opera?

| think the difference is that ballet is such an abstraction. It's not even that they’re not talking or saying the same words; it's
actually that it’s a different form of expression — one that is impressionistic and symbolic at times, and its relationship to the real
world is already stylised. What does the audience need to know or what do we want them to feel? It's through a different lens.
For set design, you've got to get out of the way, you've got to frame it in a way that allows the dancers to shine. In this piece,
we're trying to find ways to tell a story with the dancers in an integrated way.

Tell us about the set and costume designs for My Brilliant Career.

Cathy and | had a good storyboard depicting how the space would evolve over the course of the 45 minutes.. The costume
design side of things is a more intricate process and a really beautiful part of this space. They render these characters with such
great detail and offer interpretations of the period. It still feels relevant and it still feels expressive and contemporary, because
the novel was so forward-thinking. With both, we're not trying to render a world of the past, nor are we setting it today. We can
feel an immediacy and a contemporary vision.

Support New Works

Help support this new chapter for Miles Franklin's classic novel with a gift to
Queensland Ballet.

Choose a My Brilliant Career costume to support and have your name acknowledged
inside the costume for its life — a personal thread connecting you with the artists of
Queensland Ballet for generations to come.




Our Dancers

Principal Artists
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Mia Heathcote Yanela Pifiera

Victor Estévez

Patricio Revé Joel Woellner Neneka Yoshida

Senior Soloists

Alexander Idaszak Kohei lwamoto

Soloists
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Vito Bernasconi Chiara Gonzalez Lina Kim Georgia Swan Laura Tosar



First Company Artists

D’Arcy Brazier Liam Geck Vanessa Morelli Libby-Rose Niederer

David Power

Company Artists

a

Luca Armstrong Mali Comlekci

2

Heidi Freeman Renee Freeman Ines Hargreaves Kaho Kato Bronte Kielly-Coleman Dylan Lackey

Luke DiMattina Lewis Formby

John Paul Lowe Callum Mackie Edison Manuel Briana McAllen Amber Mitchell-Knight Frederick Montgomery

Joshua Ostermann Brooke Ray Paige Rochester Lou Spichtig Leisel Rose Jessica Stratton-Smith

Isabella Swietlicki Ari Thompson Kayla Van Den Bogert



Jette Parker Young Artists

b —

Shanti Barlow Indi Drew Josh Fagan Sean Ferenczi Taron Geyl James McDonell

™,
Joseph Moss Hana Nonaka Aillon Alisa Pukkinen Tom Umseher Eliza Wenham Mia Zanardo

The Jette Parker Young Artist Program is generously supported by Oak Foundation, Barbara Bedwell, Marietjie & Keith Brown, Brett & Maria
Clark, Dr Ben Duke & Ms Cate Heyworth-Smith KC, Frazer Family Foundation, Goldburg Family Foundation, Patricia Macdonald Memorial
Foundation, CP Morris Fund at the APS Foundation, Ms Jane Murphy and Dr Anthony Cooper and Liz & Graeme Wikman.

Artistic and Music Staff

Greg Horsman Mary Li Zenia Tatcheva Matthew Lawrence Jillian Vanstone
Chief Ballet Master & Ballet Mistress & Principal Ballet Mistress Ballet Master Ballet Mistress
Director of Artistic Répétiteur

Operations

Christian Tatchev Jack Lister Natalie Weir Nigel Gaynor
Director of Queensland Associate Choreographer Resident Choreographer Music Director &
Ballet Academy Principal Conductor



Live Music Partner

Camerata — Queensland’s Chamber Orchestra is a two-time Helpmann Award nominated ensemble and has established itself as a chamber
orchestra of national significance. Known for and adventurous programming, Camerata thrives on collaborations with artists across a

range of artforms.

Founder
Elizabeth Morgan AM

Chair

Dr Pamela Greet

Artistic Director
Brendan Joyce

Executive Director
Michael Sterzinger

Managing Producer
Angela Loh

Producer
Sonia Keenan

Production Coordinator
Andrew Meadows

Orchestra Manager
Isabel Hart

Marketing &
Development Manager
Jacquiline Fraser

Marketing Coordinator
Juliette Laloé

CAMERATA

QUEENSLAND'S CHAMBER ORCHESTRA

Violin

Brendan Joyce*
Jonny Ng*

Tiana Angus

Sophia Blinks

Clare Cooney
Sally-Ann Djachenko
Anne Horton
Emilia Jarvela***
Daniel Kowalik**
Chaeeun Oh*™**
Jason Tong
INERERVEIES

Viola

Anna Colville*
Alice Buckingham
Helena Burns™*
Sophie Ellis

Cello

Katherine Philp*
Nathan Smith

Rory Smith

Alison Smith-O'Connell

Double Bass
Marian Heckenberg*
Samuel Dickenson

French Horn
Ysolt Clark*

Jessica Goodrich
Arabella Davie*
Jude Austen Kaupe

Trumpet
Michael Whittaker*
Blake Humphrey

Trombone
Ben Marks*
Jamie Kennedy

Bass Trombone
Todd Burke*

Tuba
ERGEA Iy

Flute / Piccolo
Monika Koerner*
Michal Rosiak

Oboe
Eve Newsome*
Nicholas Donnelly

Clarinet
Rianne Wilschut*
Macarthur Clough

Bassoon
Glenn Prohasky*
Katharine Willison

Timpani
Nozomi Omote*

Percussion

Lochlin Dormer*
Kaleah Scanlon

*principal

**member of Orava Quartet

Fokok

member of Camerata’s 2023 Upbeat Program



Our Supporters

We gratefully acknowledge all who have supported Queensland Ballet. Our family of supporters all play a vital part in helping Queensland Ballet enrich lives
through the beauty and magic of ballet. Philanthropy is what enables us to share the joy of ballet with communities in Queensland and beyond, to make the
greatest impact, and to create a legacy for future generations.

VISIONARIES

The lan Potter Foundation
Oak Foundation
Anonymous (1)

Kay Van Norton Poche AO
Mr Roy Thompson AC &
Mrs Nola Thompson

Mr Trevor St Baker AO &
Mrs Judith St Baker
Amanda Talbot

ARTISTIC DIRECTOR’S CIRCLE
(GIFTS $100,000+)
Veronika Butta

Brett & Maria Clark

Barbara Duhig

Frazer Family Foundation
Goldburg Family Foundation
lan & Cass George

Lynn Harvey

McLaren Family

Murphy Family Foundation

THOMAS DIXON CENTRE
ENABLERS

The lan Potter Foundation
Ken Talbot Foundation
Clive & Conchita Armitage
Mr Trevor St. Baker AO &
Mrs Judith St. Baker

Mrs Barbara Bedwell

Brett & Maria Clark

Mr Tim Fairfax AC &

Mrs Gina Fairfax

Hancock Prospecting Pty Ltd &
Gina Rinehart

lan & Cass George
Goldburg Family Foundation
David & Loraine McLaren
Bruce & Jill Mathieson
Terry & Lurleen Morris
Murphy Family Foundation
Kay Van Norton Poche AO
Stack Family Foundation
Anne Symons

Mr Roy Thompson AC &
Mrs Nola Thompson

Liz & Graeme Wikman

Mr Steve Wilson AM &

Dr Jane Wilson

Our grateful thanks go to our supporters
who have dedicated a Theatre Seat

or Dancers’ Dressing Room Station in
support of our

Thomas Dixon Centre re-development.
For the opportunity to Take Your
Seat, please contact
foundation@queenslandballetcom.au or
07 3013 6660.

PRINCIPAL BENEFACTORS
(GIFTS $50,000+)

Barbara Bedwell

John & Lynnly Chalk

The Hocking Mackie Fund
Patricia Macdonald Memorial
Foundation

Bruce & Jill Mathieson

FA & MA Pidgeon

Liz & Graeme Wikman

BENEFACTORS
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Anonymous (1)

Philip Bacon AO

Mary & John Barlow
Stephen & Karyn Bizzell
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Marietjie & Keith Brown

Carole Byron

Robin Campbell &

Bobby Valentine

Andrea & David Graham
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Mr Li Cunxin AO &

Mrs Mary Li

Dr Ben Duke &
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APS Foundation
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Stack Family Foundation
Mr John Story AO &

Mrs Georgina Story

Anne Symons

MUSIC DIRECTOR’S CIRCLE
(GIFTS $15,000+)
Anonymous (1)

Mr Robert Albert AO &

Mrs Libby Albert

Kimberley Fine Diamonds
Louise Hamshere

Val & Mark Houston

Dr Cathryn Mittelheuser AM
Morgans Foundation

Glen & Lisa Richards Family
Foundation

Roger & Judith Sack

Mrs Denise Wadley OAM
David & Diana Wu

PRINCIPAL DANCERS’ CIRCLE
(GIFTS $10,000+)

Anonymous (2)

Roderick & Alison Campbell

Dr Alex & Dr Nancy Chi

The Cory Charitable Foundation
Dr Gay Crebert

Dr Frank & Dr Ailbhe Cunningham
Brooke George

Jim & Michelle Gibson

John & Rhonda Hawkins

Gay Hull

Kay llett

Shirley Jackson

Lori Lowther

Pamela Marx

Helen & Dan McVay

Denise O'Boyle

Mandy & John Peden

Ross & Jennifer Perrett
Robynne & John Siemon

Jane Stackpool & Allan Blaikie
Spicers Retreats

Nettie Stephenson &

James McGrath

SOLOISTS’ CIRCLE
(GIFTS $5,000+)
Anonymous (1)

Clive & Conchita Armitage
DFP

Philip Dubois & Leeandra Elliot
Virginia McGehee Friend
Roy Hoskins

Hupert Family Foundation
Andrew & Kate Lister
Paula McLuskie &

Nathan Sticklen

Peter Myska

Jessica Nichols

Kathleen Nowik

Dr Andreas Obermair &
Dr Monika Janda

Marion Pender

The Robertson-Reid Family

Dr Diane & William Rockloff
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Sue Shadforth & Bruce Lawford
Mr Craig Spencer &

Mrs Christine Spencer

The Hon. Justice David Thomas &
Mrs Jane Thomas

David & Kate Wenham

DANCERS’ CIRCLE
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Anonymous (3)

Robyn Antill

Russell Barnett

lan & Mary Bennie

Janelle Berlese

Virginia Bishop

David & Anita Carter

Sharyn Crawford & Olive Oswald
Betzien Duffield Family

Margot Finney

Kylie & Tony Ganko

Peter Griffin & Sabine Schleicher
Sandra Haggarty

J & M Johannessen

Elizabeth Lukeij

Dr Alex Markwell &

Mr Anthony Allan

The Parascos Eagles Family

Mr John B Reid AO &

Mrs Lynn Rainbow-Reid AM
Rhyl Row

Kate & Darryl Sim

Christine Winstanley

Christine Wenkart

The Weerasinghe/Neaum Family
Naomi & Gordon Wright

PATRONS’ CIRCLE

(GIFTS $1,000+)
Anonymous (7)

Wendy & Jock Kenny — Air Rite
Mechanical Services
Andrea

Australian Harlequin Pty Ltd
Dr Glenise Berry &

Dr Damien Thomson

Lucien Castand & Donald Robson
lan Chinsee

Daniel & Sheila Clowes
Laurie Cowled

T &M Daly

Sarah Darling

Robert Deshon

Nadine Dietz & David Yeatman
Troy & Karelia Gianduzzo
Ruth & lan Gough

Anita Green

Jean Heimgartner
Catherine & David Hewett
Nicole Klein & Emma Hilkemeijer
lan Klug

Colin & Noela Kratzing

Ross & Sophia Lamont
Margaret Lansdown

Lesley Lluka

Jean Lowe

Elizabeth Macintosh

Philip & Margaret McMurdo
James Ostroburski OAM &
Leo Ostroburski

Moira & Donna O'Sullivan

J Paterson

Hon Joan Sheldon

Mardi Sloan

Lucy & Stephen Thompson
Susan Urquhart

Pam Varcoe

Guosheng Wang

Maryanne Webb

Weise Family

Danielle & Schuyler Weiss
Janice White

SCHOLARSHIPS, AWARDS &
BURSARIES

Ergon Energy &

Energex Scholarship

Queensland Department

of Education

Queensland Ballet Friends
ADFAS Brisbane

ADFAS Gold Coast

Dr Valmae Ypinazar &

Prof. Stephen Margolis OAM
Paulette Carson Trust, managed by
Perpetual Trustees

Ruth Lane Memorial Bursary
Khitercs Hirai Foundation

Prof Ashley Goldsworthy AO OBE
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Glen Holland

Allison Baden-Clay Scholarship

CHARLES LISNER CIRCLE
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Kaye Brain Dance Education Fund
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Anonymous (3)
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Dr James McGown

Prof. Phillip Morris
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Anthea Steans

Jane Steinberg

Julie Vellacott

Dr Valmae Ypinazar &

Prof. Stephen Margolis OAM

SUPPORTERS
Gifts (1005)

In addition to the many generous
individuals, trusts and foundations,
our grateful thanks goes to every
supporter who has donated to
Queensland Ballet.

Your support helps us to achieve
our ambitious vision to enrich lives.

If you would like to know more about
how you can be involved in Queensland
Ballet's philanthropic program,

please call 07 3013 6660, email
foundation@queenslandballetcomau or
visit queenslandballet com.au/support
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Queensland Ballet

Queensland Ballet was founded in 1960 by Charles Lisner OBE.

PATRON
Her Excellency the Honourable Dr Jeanette
Young AC PSM. Governor of Queensland

BOARD OF DIRECTORS
Chair

Brett Clark

Deputy Chair

Paula McLuskie
Directors

Julieanne Alroe

David Carter
Cameron Costello
Susannah George

lan Klug AM

Danielle McFall-Weiss
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Brett Clark

Marlene Collins
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Kevin Hodges

Patrick Kelly
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John Matthews
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PRODUCTION CREDITS
Company Manager

Daniel Dunlop

Head of Production

Don Mackenzie

Manager, Production Operations &
Stage Management

Heather O'Keeffe

Assistant Stage Manager

Sam Cujes

Technical Manager (Lighting)
Matthew Allan

Lighting Programmer

Tim Gawne

Technical Coordinator (Lighting)
Riley Silk

Technical Manager (Staging)
Dan Villiers

Technical Coordinator (Staging)
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Head of Costume

Lauryn Jackson
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Associate Designer

Zoe Criffiths

Costume Workroom Manager
Kathi Lionheart
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Gayle MacGregor
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Michael Green

Costume Theatre Supervisor
Sarah Parker

Theatre Dresser / Maintenance
Alloquois Callaway

Chiahui Tseng

Shoe Coordinator

Amanda Newman

Company Pianist

Dan Le

QUEENSLAND BALLET
PERFORMANCE HEALTH TEAM
Head of Performance Health
Michelle White

Company Physiotherapist
Renee Meffan

Melissa Tattam

Company Massage Therapist
Pedro Alcobio

Pilates Instructor

Catherine Neal

Strength Coach

Tony Lewis

Q1 QUEENSLAND
PERFORMING

Queensland

ARTS CENTRE Government

PO Box 3567, South Bank,
QLD 4101
T 07 3840 7444 W gpac.com.au

CHAIR
Professor Peter Coaldrake AO

DEPUTY CHAIR
Leigh Tabrett PSM

TRUST MEMBERS
Julian Myers, Georgina Richters,
Susan Rix AM, Murray Saylor

CHIEF EXECUTIVE
John Kotzas AM

ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a
statutory body of the State of Queensland
and is partially funded by the Queensland

Government.

The Honourable Leeanne Enoch MP, Minister
for Communities and Housing, Minister for
Digital Economy and Minister for the Arts.

Director-General, Department of
Communities and Housing and Digital
Economy: Ms Clare O'Connor.

We pay our respects to the Aboriginal and
Torres Strait Islander ancestors of this
land, their spirits and their legacy. The
foundations laid by these ancestors - our
First Nations Peoples - gives strength,
inspiration and courage to current and
future generations, both Indigenous and
non-Indigenous, towards creating a better
Queensland.

Patrons are advised that the Performing Arts
Centre has EMERGENCY EVACUATION
PROCEDURES, a FIRE ALARM system and
EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest

EXIT sign in GREEN, listen to and comply
with directions given by the inhouse trained
attendants and move in an orderly fashion to
the open spaces outside the Centre.

To view our full staff list, please visit
queenslandballet.com.au/discover/company/staff



Queensland Ballet is proudly supported by:

GOVERNMENT

Queensland
Government

Queensland Ballet receives financial
assistance from the Queensland
Government through Arts Queensland.

Australia O
Council
forthe Arts

Queensland Ballet is assisted by the Commonwealth
Government through the Australia Council for the Arts,
its arts funding advisory body.

Australian Government
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BUILDING OUR FUTURE
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Club REVOLUTION Members

A cultural club celebrating heritage and vibrancy of ballet.

Dr Marosh & Lily Vrtik
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