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From the Artistic Director

After its unfortunate cancellation in
2022 due to the Brisbane floods, it is
wonderful to present Giselle this year at
the Playhouse, QPAC as intended.

We first performed this version in my inaugural year as
Artistic Director in 2013, and it has since held a special place
in my heart. Giselle is the quintessential Romantic ballet: it
is one of the oldest from the era and has been captivating
audiences for more than 150 years with its mesmerising
costumes, the supernatural elements, and its heartbreaking
story of passion, betrayal, and eternal love. Filled with human
emotion and spirituality, Giselle has stood the test of time.

This production, produced and staged by the talented
Ai-Gul Gaisina, follows tradition, overlaid with the Russian
style, and is charming and refreshing. Ai-Gul's emphasis is
as much on the characters as on technique. The set and
costume designs of esteemed theatrical designer Peter
Cazalet, and the atmospheric lighting created by

Ben Hughes, provide an ideal canvas on which our dancers
paint this poetic and tragic story. Adolphe Adam’s music

is elegant and full of dramatic expression, and the overall
production is visually striking.

I'd like to extend my gratitude to the entire Queensland
Ballet team and Camerata - Queensland’s Chamber
Orchestra for bringing this spellbinding story to life. Thanks
must also go to the Federal and State Governments, as well
as all our partners and supporters who have enabled us to
share the magic of this stunning ballet.

Giselle has been danced by the best ballet companies
across the world, and I'm delighted to share it with you.
| hope you are as swept away by this beautiful ballet as | am.

Li Cunxin AO
Artistic Director
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Credits

Produced and Staged by
Ai-Gul Gaisina

Choreographer

Marius Petipa, after Jean Coralli and Jules Perrot

Music
Adolphe Adam

Conductor and Music Arranger
Nigel Gaynor

Costumes and Sets
Based on an original design by Peter Cazalet

Lighting Designer
Ben Hughes

Guest Conductor
Alexander Rodrigues

Music Performed by

Camerata — Queensland’s Chamber Orchestra

Giselle was first presented by the Ballet du Théatre de 'Académie Royale de Musique in Paris, France, on 28 June 1841. The choreography in
this production derives from the revival by Marius Petipa for the Imperial Russian Ballet in 1884, 1899, and 1903.

Duration: Approximately two hours, including a 20-minute interval.

Orchestral services provided by Camerata — Queensland’'s Chamber Orchestra for this production are supported by the Queensland

Government through Arts Queensland.

Matinee performances on 20, 23 and 27 April are performed to recorded music. Recording with Camarata — Queensland’'s Chamber Orchestra,

conducted by Nigel Gaynor.

Every effort was made to ensure program details were correct at the time of printing, however details are subject to change where necessary and

without notice. Please check queenslandballet.com.au for updates.

Queensland Ballet acknowledges the traditional custodians of the land on which we train and perform. Long before we
arrived on this land, it played host to the dance expression of our First Nations Peoples. We pay our respects to their
Elders, past, present and emerging, and acknowledge the valuable contribution they have made and continue to make

to the cultural landscape of this country.

Cover: Former Company Artist Hayley Thompson and Principal Artist Yanela Pifiera. Photography David Kelly
Credits page: Former Principal Artist Meng Ningning and Guest Artist Huang Junshuang. Photography David Kelly



About the Producer

Born in Kazan in the USSR and educated in Leningrad at
the famed Vaganova Choreographic Institute, Ai-Gul Gaisina
graduated from the class of Naima Valievna Baltacheva.
Travelling throughout South America, Cuba, Europe and
Australasia, Ai-Gul partnered the legendary Alexander
Godunoy, before joining the Stanislavsky Ballet Theatre in
Moscow, where she created several principal roles, the most
notable being in Khachaturian's Gaynee.

In 1973, Ai-Gul left Russia and, at the invitation of Sir

Robert Helpmann and Dame Peggy van Praagh, joined The
Australian Ballet where, amongst other roles, she danced the
title role in Ronald Petit's Carmen, Aurora in The Sleeping
Beauty, Kitri in Nureyev's Don Quixote, Michelle in Gillian
Lynne’s Fool on the Hill and Valencianne in Helpmann'’s
magnificent The Merry Widow.

In 1983, Ai-Gul joined The Australian Ballet School where
she taught for 10 years before joining The Australian

Ballet once more as guest teacher and coach. During The
Australian Ballet's 2009 season, Ai-Gul danced the role of
‘Clara - the elder’ in Graeme Murphy’s highly acclaimed
production of Nutcracker — The Story of Clara. She reprised
the role again in 2016. Ai-Gul staged her own production of

Don Quixote for The Australian Ballet's Dancers Company

in 2010. The popular production remained in the repertoire
for several years and toured Australia to sold-out houses in
2010, 2011 and again in 2012.

Ai-Gul Gaisina has, by invitation, taught and coached at
The Royal Danish Ballet, the Houston Ballet, the Hong Kong
Ballet and the Philippines Ballet.

In September 2011, Ai-Gul staged a new Giselle for Stanton
Welch at the Houston Ballet. She restaged her production
for Li Cunxin's Queensland Ballet in 2013.

Ai-Gul Gaisina
Producer

History of the Pointe Shoe

The Romantic era gifted us Giselle, along with another

ballet icon: the pointe shoe. This era, which developed in the
19th century, marked a significant shift in the art of ballet,
where dancers moved away from the rigid formalism of the
Baroque period to express more fluid, emotional movements.
Ballerinas wore white flowing tutus and an early design of
the pointe shoe forming a popular convention known as The
White Act, which explored supernatural themes — ideal for

characters such as fairies and spirits.

By the late 19th century, Italian shoemakers had created
reinforced pointe shoes with stiffened boxes made

from newspaper, flour, and pasteboard. The shoes were
strengthened with leather and enabled the dancers to
perform sustained balances and multiple pirouettes. In
the early 20th century, the design of pointe shoes was
progressed by iconic ballerina Anna Pavlova, who added
leather soles to the insides and hardening the box for

more support.

Today, pointe shoes are still mostly made by hand and
require a high level of skill and craftmanship to create.
With an improved design to meet the physical demands of
ballet, most are still constructed with simple materials such
as leather, cardboard, satin, and glue. But to dancers the
pointe shoe is not just a piece of equipment, rather it is an
extension of their bodies that allows them to express the

beauty of their art.

Please consider supporting our

Pointe Shoe Appeal — your generosity
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will ensure that our dancers can :l

Donate
now

continue floating across our stages
in flats and pointes tailored to their

individual needs, striving towards

their best possible performances.




Synopsis

Young, innocent and passionate about dancing, the
peasant girl Giselle is in love. She is courted by Albrecht,
Duke of Silesia, who disguises himself as a peasant lad
and visits her in the village. Hilarion, a gamekeeper, is
secretly in love with Giselle. He witnesses their meeting
and becomes jealous and suspicious. Giselle’s mother,
Berthe, is superstitious and over-protective of her
daughter, concerned for her delicate and fragile health.
She warns Giselle that too much dancing could be
dangerous, and that young girls who die before marriage

In the gloomy village cemetery, Myrtha, the Queen of the
Wilis, holds her mystical and supernatural powers over
the magical sisterhood. Each night between dusk and
dawn, the Wilis seek male prey who they force to dance
until their hearts give out, or they are so weak they can be
thrown to their deaths in the nearby lake. Hilarion mourns
by Giselle’s grave, but flees in terror when he is visited by
the ghostly forms. Albrecht, sad and remorseful, brings
field flowers to Giselle’s grave.

Queensland Ballet performing Giselle, 2020.

are destined to become Wilis — vengeful, ghost-like
creatures. The unexpected arrival of a hunting party led
by the Prince of Courland and his daughter Bathilde —
who is the real fiancée of Albrecht — brings more dancing
to the autumn harvest celebration. Amidst the joyous
festivities, Hilarion reveals Albrecht’s true identity.

The shock of Albrecht’s betrayal causes Giselle to lose
her reason. She dances as if in a trance. Devastated, she
collapses and dies of a broken heart.

He senses her spirit around him. Hilarion falls victim to
the Queen of the Wilis. He succumbs to her powers and to
those of her spirit helpers, and drowns in the lake.

Giselle defies Myrtha and dances with Albrecht all
through the night until he is at the very point of
exhaustion. The sound of the church bell heralds the
dawn. The Wilis vanish and the spirit of Giselle disappears
with the soft morning light. Albrecht is saved and is left
with only her memory to cherish.

Scan for
backstage stories
and cast sheets




Our Dancers

Principal Artists

v

Victor Estévez Lucy Green Mia Heathcote Yanela Pifiera

Patricio Revé Joel Woellner Neneka Yoshida

Senior Soloists

Alexander Idaszak Kohei lwamoto

Soloists

Vito Bernasconi Chiara Gonzalez Lina Kim Georgia Swan Laura Tosar



First Company Artists

Liam Geck Serena Green Vanessa Morelli Libby-Rose Niederer David Power

Rian Thompson Sophie Zoricic

Company Artists

Luca Armstrong Mali Comlekci Luke DiMattina

~—

Heidi Freeman Renee Freeman Ines Hargreaves Kaho Kato Bronte Kielly-Coleman Dylan Lackey

John Paul Lowe Callum Mackie Edison Manuel Briana McAllen Frederick Montgomery

Joshua Ostermann Paige Rochester Lou Spichtig Leisel Rose Jessica Stratton-Smith

Isabella Swietlicki Ari Thompson Kayla Van Den Bogert



Jette Parker Young Artists

b —
Shanti Barlow Indi Drew Josh Fagan Sean Ferenczi Taron Geyl James McDonell

7 N 1
Joseph Moss Hana Nonaka Aillon Alisa Pukkinen Tom Umseher Eliza Wenham Mia Zanardo

The Jette Parker Young Artist Program is generously supported by Oak Foundation, Barbara Bedwell, Marietjie & Keith Brown, Brett & Maria
Clark, Dr Ben Duke & Ms Cate Heyworth-Smith KC, Frazer Family Foundation, Goldburg Family Foundation, Patricia Macdonald Memorial
Foundation, CP Morris Fund at the APS Foundation and Liz & Graeme Wikman.

Artistic and Music Staff

Greg Horsman Mary Li Zenia Tatcheva Matthew Lawrence Jillian Vanstone
Chief Ballet Master & Ballet Mistress & Principal Ballet Mistress Ballet Master Ballet Mistress
Director of Artistic Répétiteur

Operations

Christian Tatchev Jack Lister Natalie Weir Nigel Gaynor
Director of Queensland Associate Choreographer Resident Choreographer Music Director &
Ballet Academy Principal Conductor



About the Music

Adolphe Adam, born in Paris in 1803, was a composer passionately
focused on producing music for theatre. He composed more than
80 works including operas, ballets, music for vaudeville shows, as
well as piano arrangements. Adolphe’s most successful ballet Giselle
was composed in just three weeks, and premiered on 28 June,

1841. He wrote simple yet effective melodies with uncomplicated
harmonies, which were immediately understood and comfortable
with dancers of his time. His extensive use of motifs (reoccurring
themes associated with main characters) in Giselle is certainly a
contributing factor to its great success and longevity.

Live Music Partner

Today, most companies choose to perform with orchestrations with
more drama and intensity than Adolphe’s original scoring. Having
conducted many arrangements, I've created this orchestration to
suit our production and the venues it will be performed in.

It's a relatively standard size orchestra, and I've upheld many
traditions, including the famous viola solo in Act Il. The priorities are
to bring a full symphonic sound with elegance and brilliance, while
not losing a credible connection to the early Romantic 19th century
music when it was created.

Nigel Gaynor

Music Director & Principal Conductor

Camerata — Queensland’s Chamber Orchestra is a two-time Helpmann Award nominated ensemble and has established itself as a chamber
orchestra of national significance. Known for innovative and adventurous programming, Camerata thrives on collaborations with artists across a

range of artforms.

Founder
Elizabeth Morgan AM

Chair

Dr Pamela Greet

Artistic Director
Brendan Joyce

Executive Director
Michael Sterzinger

Managing Producer
Angela Loh

Producer
Sonia Keenan

Production Coordinator &
Orchestra Manager
Andrew Meadows

Marketing &
Development Manager
Jacquiline Fraser

Marketing Coordinator
Juliette Laloé

CAMERATA

QUEENSLAND'S CHAMBER ORCHESTRA

Violin
Brendan Joyce*
Jonny Ng*
Tiana Angus
Sophia Blinks
Clare Cooney

Sally-Ann Djachenko

Emily Francis
Anne Horton
Emilia Jarvela*™*
Daniel Kowalik**
Jason Tong
ERERVEIES

Helena Wang

Viola

Thomas Chawner* **

Yoko Okayasu*
Alice Buckingham
Sophie Ellis
Michael Patterson

Cello
Katherine Philp*
Nathan Smith

Alison Smith-O'Connell

Shannon Tobin

Double Bass
Marian Heckenberg*

Fkk

Charlotte Scanlan

French Horn
Ysolt Clark*
Jessica Goodrich
Arabella Davie
Jude Austen Kaupe

Trumpet
Richard Fomison*
Michael Whitaker

Trombone
Jamie Kennedy*

Bass Trombone
Todd Burke*

Tuba
ERGEA Iy

Flute
Monika Koerner*
Stephanie Vici

Oboe / Cor Anglais
Eve Newsome*
Nicholas Donnelly

Clarinet
Rianne Wilschut*
Macarthur Clough

Bassoon
Glenn Prohasky*
Katharine Willison

Timpani
Nozomi Omote*
Tom O'Kelly*

Percussion
Lochlin Dormer*
Kaleah Scanlon

*principal
**member of Orava Quartet
***member of Camerata’s 2023 Upbeat Program



Our Supporters

We gratefully acknowledge all who have supported Queensland Ballet. Our family of supporters all play a vital part in helping Queensland Ballet enrich lives
through the beauty and magic of ballet. Philanthropy is what enables us to share the joy of ballet with communities in Queensland and beyond, to make the
greatest impact, and to create a legacy for future generations.

VISIONARIES

The lan Potter Foundation
Oak Foundation
Anonymous (1)

Kay Van Norton Poche AO
Mr Roy Thompson AC &
Mrs Nola Thompson

Mr Trevor St Baker AO &
Mrs Judith St Baker
Amanda Talbot

ARTISTIC DIRECTOR’S CIRCLE
(GIFTS $100,000+)

Veronika Butta

Brett & Maria Clark

Barbara Duhig

Goldburg Family Foundation

lan & Cass George

Lynn Harvey

McLaren Family

Murphy Family Foundation

THOMAS DIXON CENTRE
ENABLERS

The lan Potter Foundation
Ken Talbot Foundation
Clive & Conchita Armitage
Mr Trevor St. Baker AO &
Mrs Judith St. Baker

Mrs Barbara Bedwell

Brett & Maria Clark

Mr Tim Fairfax AC &

Mrs Gina Fairfax

Frazer Family Foundation
Hancock Prospecting Pty Ltd &
Gina Rinehart

lan & Cass George
Goldburg Family Foundation
David & Loraine McLaren
Bruce & Jill Mathieson
Terry & Lurleen Morris
Murphy Family Foundation
Kay Van Norton Poche AO
Stack Family Foundation
Anne Symons

Mr Roy Thompson AC &
Mrs Nola Thompson

Liz & Graeme Wikman

Mr Steve Wilson AM &

Dr Jane Wilson

Our grateful thanks go to our
supporters who have dedicated

a Theatre Seat or Dancers’
Dressing Room Station in support
of our Thomas Dixon Centre re-
development. For the opportunity
to Take Your Seat, please contact
foundation@queenslandballetcom.au
or 07 30713 6660.

PRINCIPAL BENEFACTORS
(GIFTS $50,000+)

Barbara Bedwell

John & Lynnly Chalk

Frazer Family Foundation
The Hocking Mackie Fund
Patricia Macdonald Memorial
Foundation

Bruce & Jill Mathieson

FA & MA Pidgeon

Liz & Graeme Wikman

BENEFACTORS

(GIFTS $20,000+)
Anonymous (1)

Philip Bacon AO

Mary & John Barlow
Stephen and Karyn Bizzell

Darren & Carmel Brown
Marietjie & Keith Brown
Carole Byron

Robin Campbell &

Bobby Valentine

Andrea & David Graham
Allan Green

Mr Li Cunxin AO & Mrs Mary Li
Dr Ben Duke &

Ms Cate Heyworth-Smith KC
CP Morris Fund at the APS
Foundation

Stack Family Foundation

Mr John Story AO &

Mrs Georgina Story

Anne Symons

MUSIC DIRECTOR’S CIRCLE
(GIFTS $15,000+)
Anonymous (1)

Mr Robert Albert AO &

Mrs Libby Albert

Kimberley Fine Diamonds
Louise Hamshere

Val & Mark Houston

Dr Cathryn Mittelheuser AM
Morgans Foundation

Glen and Lisa Richards Family
Foundation

Roger & Judith Sack

Mrs Denise Wadley OAM
David & Diana Wu

PRINCIPAL DANCERS’ CIRCLE
(GIFTS $10,000+)
Anonymous (1)

Roderick & Alison Campbell
Dr Alex and Dr Nancy Chi

The Cory Charitable Foundation
Dr Gay Crebert

Dr Frank & Dr Ailbhe
Cunningham

Brooke George

Jim & Michelle Gibson

John & Rhonda Hawkins

Gay Hull

Kay llett

Shirley Jackson

Lori Lowther

Pamela Marx

Helen & Dan McVay

Denise O'Boyle

Mandy & John Peden

Ross & Jennifer Perrett
Robynne & John Siemon
Jane Stackpool & Allan Blaikie
Spicers Retreats

Nettie Stephenson &

James McGrath

SOLOISTS’ CIRCLE
(GIFTS $5,000+)
Anonymous (2)

Clive & Conchita Armitage
DFP

Philip Dubois & Leeandra Elliot
Virginia McGehee Friend
Roy Hoskins

Hupert Family Foundation
Andrew & Kate Lister

Paula McLuskie &

Nathan Sticklen

Peter Myska

Jessica Nichols

Dr Andreas Obermair &

Dr Monika Janda

Marion Pender

The Robertson-Reid Family
Dr Diane & William Rockloff

Kristy-Lee Seaton

Sue Shadforth & Bruce Lawford
Mr Craig Spencer &

Mrs Christine Spencer

The Hon. Justice David Thomas &
Mrs Jane Thomas

The Weerasinghe/Neaum Family
David & Kate Wenham

DANCERS’ CIRCLE

(GIFTS $2,500+)
Anonymous (3)

Robyn Antill

Russell Barnett

lan & Mary Bennie

Janelle Berlese

Virginia Bishop

David & Anita Carter
Sharyn Crawford & Olive Oswald
Betzien Duffield Family
Margot Finney

Kylie & Tony Ganko

Peter Griffin & Sabine Schleicher
Sandra Haggarty

J & M Johannessen
Elizabeth Lukeij

Dr Alex Markwell & Mr
Anthony Allan

The Parascos Eagles Family
Mr John B Reid AO &

Mrs Lynn Rainbow-Reid AM
Rhyl Row

Kate & Darryl Sim

Christine Winstanley
Christine Wenkart

Naomi & Gordon Wright

PATRONS’ CIRCLE

(GIFTS $1,000+)
Anonymous (7)

Wendy & Jock Kenny - Air Rite
Mechanical Services
Andrea

Australian Harlequin Pty Ltd
Dr Glenise Berry &

Dr Damien Thomson

Lucien Castand & Donald Robson
lan Chinsee

Daniel & Sheila Clowes
Laurie Cowled

T &M Daly

Sarah Darling

Robert Deshon

Nadine Dietz & David Yeatman
Troy & Karelia Gianduzzo
Ruth and lan Gough

Anita Green

Jean Heimgartner
Catherine & David Hewett
Nicole Klein & Emma Hilkemeijer
lan Klug

Colin & Noela Kratzing

Ross & Sophia Lamont
Margaret Lansdown

Lesley Lluka

Jean Lowe

Elizabeth Macintosh

Philip & Margaret McMurdo
James Ostroburski OAM &
Leo Ostroburski

Moira & Donna O'Sullivan

J Paterson

Hon Joan Sheldon

Mardi Sloan

Lucy & Stephen Thompson
Susan Urquhart

Pam Varcoe

Guosheng Wang

Maryanne Webb

Weise Family
Danielle & Schuyler Weiss
Janice White

SCHOLARSHIPS, AWARDS &
BURSARIES

Ergon Energy &

Energex Scholarship

Queensland Department

of Education

Queensland Ballet Friends
ADFAS Brisbane

ADFAS Gold Coast

Dr Valmae Ypinazar &

Prof. Stephen Margolis OAM
Paulette Carson Trust, managed by
Perpetual Trustees

Khitercs Hirai Foundation

Prof Ashley Goldsworthy AO OBE
KSS KM

Glen Holland

CHARLES LISNER CIRCLE
Realised Bequest

Kaye Brain Dance Education Fund
Isabell Honor Hall Maynard
Dr Alf Howard

Ruth Lane

Lesley Merle Williams
Notified Bequest
Anonymous (2)

Russell Barnett

Dr Sheena Burnell

Lucien Castand & Donald Robson
Nigel & Diana Gaynor
Louise Hamshere

Dr James McGown

Prof. Phillip Morris

Mr Peter Myska

Kathleen Nowik

Mrs Lynn Rainbow-Reid AM
Anthea Steans

Jane Steinberg

Julie Vellacott

Dr Valmae Ypinazar &

Prof. Stephen Margolis OAM

SUPPORTERS
Gifts (1005)

In addition to the many generous
individuals, trusts and foundations,
our grateful thanks go to every
supporter who has donated to
Queensland Ballet.

Your support helps us to
achieve our ambitious vision to
enrich lives.

If you would like to know more about
how you can be involved in Queensland
Ballet's philanthropic program,

please call 07 3013 6660, email
foundation@queenslandballetcomau or
visit queenslandballet.com.au/support
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Donate now



Queensland Ballet

Queensland Ballet was founded in 1960 by Charles Lisner OBE.

PATRON
Her Excellency the Honourable Dr Jeanette
Young AC PSM. Governor of Queensland

BOARD OF DIRECTORS
Chair

Julieanne Alroe
Deputy Chair
Paula McLuskie
Directors

David Carter
Cameron Costello
Susannah George
lan Klug AM

Prof. Gene Moyle
Allan Pidgeon AM
Amanda Talbot

HONORARY LIFE MEMBERS
Brett Clark

Marlene Collins

Pauline Crowe

Lynette Denny AM

Prof. Ashley Goldsworthy AO OBE
Kevin Hodges

Patrick Kelly

Francois Klaus

Valerie Lisner

Margaret Lucas OAM

John Matthews

Dr Neil McCormack

Adjunct Prof. Joan Sheldon AM
Neil Summerson AM

EXECUTIVE

Artistic Director

Li Cunxin AO
Executive Director
Dilshani Weerasinghe

DIRECTORS

Chief Ballet Master & Director of Artistic
Operations

Greg Horsman

Director of Queensland Ballet Academy
Christian Tatchev

Music Director & Principal Conductor
Nigel Gaynor

Director of Production Services

Shaun O'Rourke

Director of Finance & Operations

Geoff Walshaw

Director of Audience & Partnerships
Lisa Summer-Hayes

Director of Foundation & Endowment
Rachael Walsh

Director of Health & Community

Zara Gomes

Executive Producer

Craig Cathcart

PRODUCTION CREDITS
Company Manager

Daniel Dunlop

Head of Production

Don Mackenzie

Production Stage Manager
Heather O'Keeffe

Assistant Stage Manager
Callie Roebuck

Head Mechanist

Daniel Villiers

Deputy Head Mechanist
Ben Marcolin

Head Electrician

Matt Allan

Production Head Electrician
Tim Gawne

Deputy Head Electrician
Riley Silk

Logistics

Roadpro Event Services
Head of Costume

Lauryn Jackson

Costume Performance Manager /
Associate Designer

Zoe Criffiths

Principal Cutter

Erin Krosch

Costumier / Milliner &
Administration Assistant
Vicki Martin

Costumiers

Ai Shaw

Ana Draca Hilan

Chiahui Tseng

Ella Lollback

Frances Pyper

Jayne Warrington

Wig, Hair, and Makeup Supervisor
Michael Green

Costume Theatre Supervisor
Sarah Parker

Costume Theatre Dresser / Maintenance
Bethany Cordwell

Shoe Coordinator

Amanda Newman

Company Pianists

Stefanie Gumienik

Dan Le

QUEENSLAND BALLET
PERFORMANCE HEALTH TEAM
Head of Performance Health
Michelle White

Company Physiotherapist
Renee Meffan

Melissa Tattam

Company Massage Therapist
Pedro Alcobio

Pilates Instructor

Catherine Neal

Strength Coach

Tony Lewis

Q1 QUEENSLAND
PERFORMING

Queensland

ARTS CENTRE Government

PO Box 3567, South Bank,
QLD 4101
T 07 3840 7444 W gpac.com.au

CHAIR
Professor Peter Coaldrake AO

DEPUTY CHAIR
Leigh Tabrett PSM

TRUST MEMBERS
Julian Myers, Georgina Richters,
Susan Rix AM, Murray Saylor

CHIEF EXECUTIVE
John Kotzas AM

ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a
statutory body of the State of Queensland
and is partially funded by the Queensland

Government.

The Honourable Leeanne Enoch MP, Minister
for Communities and Housing, Minister for
Digital Economy and Minister for the Arts.

Director-General, Department of
Communities and Housing and Digital
Economy: Ms Clare O'Connor.

We pay our respects to the Aboriginal and
Torres Strait Islander ancestors of this
land, their spirits and their legacy. The
foundations laid by these ancestors - our
First Nations Peoples - gives strength,
inspiration and courage to current and
future generations, both Indigenous and
non-Indigenous, towards creating a better
Queensland.

Patrons are advised that the Performing Arts
Centre has EMERGENCY EVACUATION
PROCEDURES, a FIRE ALARM system and
EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest

EXIT sign in GREEN, listen to and comply
with directions given by the inhouse trained
attendants and move in an orderly fashion to
the open spaces outside the Centre.

To view our full staff list, please visit
queenslandballet.com.au/discover/company/staff



Queensland Ballet is proudly supported by:

GOVERNMENT

Queensland
Government

Australia O,
Council
for the Arts

Queensland Ballet is assisted by the Commonwealth
Government through the Australia Council for the Arts,
its arts funding advisory body.

Australian Government

Queensland Ballet receives financial
assistance from the Queensland
Government through Arts Queensland.
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