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Artistic Director’s Report 
Li Cunxin AO

Our audiences showed a commitment to 

live performance, with our Season 2023 

Box Office income of more than $5.7 million 

surpassing our targets. We began the year 

on regional tour, performing A Midsummer 

Night’s Dream at HOTA (Home of the Arts) 

on the Gold Coast, where we are always 

so warmly welcomed. This Shakespearean 

production, choreographed by Liam Scarlett 

with costume and set designs by Tracy 

Grant Lord, went on to charm audiences in 

Cairns, Townsville, Mackay, and Toowoomba 

across March and April, before heading 

to Canberra for five sell-out shows at the 

Canberra Theatre. Sharing our art form 

with as many people as possible on tour, 

especially across our home state, has always 

been a priority for Queensland Ballet and I 

was proud of the Company for performing it 

exquisitely at each venue. 

It was with gratitude that we presented 

Giselle at the Playhouse, QPAC in April, 

officially launching our mainstage season. 

After its unfortunate cancellation in 2022 

due to the Brisbane flood events, it was 

wonderful to share this quintessential 

Romantic-era production with Brisbane 

audiences for the first time since my 

inaugural year in 2013.

In June, our triple bill Trilogy drew 

widespread audience and critical acclaim. 

The Australian premiere of Jack Lister’s 

A Brief Nostalgia, a co-production with 

Birmingham Royal Ballet, opened the season 

with its blend of classical and Scandi-noir 

styles, enhanced by stark lighting design and 

a hypnotic, percussive score. Christopher 

Bruce’s Rooster was the second work – a 

joyous 1960s themed piece with music by 

The Rolling Stones that filled the theatre 

with infectious energy. My Brilliant Career, 

the highly anticipated world premiere by 

Cathy Marston, rounded out the evening. 

Based on the classic Australian novel by 

Miles Franklin, the work was storytelling 

magic at its best with character-driven 

choreography, and a sublime score by 

Matthew Hindson, while the stunning sets 

and costumes by David Fleischer evoked a 

sunburnt Australian landscape. 

Also in June, we presented the world 

premiere of The Little Mermaid at the 

Talbot Theatre, Thomas Dixon Centre. Part 

of the My First Ballet series for families 

and our youngest audience members, 

this season was so popular, we had to add 

extra shows due to overwhelming demand. 

Choreographed by Paul Boyd, it was based 

on the beloved Hans Christian Andersen 

tale and performed by our talented cohort 

of Jette Parker Young Artists. 

One of my favourite annual events is the 

NOOSA alive! festival. In July, our Jette 

Parker Young Artists travelled to the 

Sunshine Coast to perform Tchaikovsky 

Mash by Matthew Lawrence and Tartan by 

Paul Boyd as part of this vibrant arts and 

culture festival that draws crowds from 

across the country. 

Bespoke returned for its sixth season at 

the Talbot Theatre, captivating audiences 

of all generations with its contemporary 

choreography and out-of-the-box 

concepts. We always love presenting this 

season, watching the dancers extend 

themselves by moving their bodies in new 

ways and exploring different scores. Remi 

Wörtmeyer’s non-narrative work Miroirs 

featured music by French composer 

Maurice Ravel, which was played live 

beautifully on a grand piano on the stage by 

Daniel Le. Paul Boyd’s Tartan was an instant 

crowd pleaser, transporting audiences to 

the Scottish Highlands. Paying homage to 

the traditional Scottish dance he learned 

in his youth, the work featured Queensland 

Ballet alumnus Graeme Collins and the 12 

Jette Parker Young Artists. Finishing the 

program, Four Last Songs by Queensland 

Ballet Resident Choreographer Natalie 

Weir was an emotive work featuring Weir’s 

beautiful signature organic movement style. 

Always a highlight of the year, the 

Queensland Ballet Academy Gala was a 

program of classical and contemporary 

works that demonstrated the high level 

of skill of our young dancers. Some 

pieces, such as Louise Deleur’s Toil, were 

created for the dancers, while others were 

2023, my final year with Queensland Ballet, was a season of rich 
storytelling and new artistic collaborations, as well as retrospectives  
that showcased the depth and skill of the dancers and wider Company. 
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choreographed by the students themselves, 

such as Burralga (Brolga in Mununjali) 

by First Nations student Elija-Jade. Live 

performance is an integral part of the young 

dancers’ development as professionals, 

and we were proud of the commitment and 

high work ethic they demonstrated, not just 

throughout this season, but through the 

entire year. 

Anticipation was high for our blockbuster 

production of the season, Derek Deane’s 

Strictly Gershwin. This dazzling homage 

to the golden age and big band sounds 

of the 1930s was a roaring success in 

2016, and this year’s season was just as 

popular. Sparkling costumes, a fusion of 

dance styles, a hit score and stunning 

choreography combined to make this 

cinematic production a hit amongst critics 

and audiences alike and an entertaining 

and memorable season for everyone 

involved, including the myriad of talented 

guest dancers, singers and musicians who 

also joined us onstage. 

The Nutcracker holds a special place 

in the Company’s heart, and this 

eleventh season was no different. I love 

how the production has become an 

annual Christmas tradition for so many 

Brisbane families – it brings so much 

joy and happiness to the Queensland 

community. And as Artistic Director, it is 

wonderful watching the dancers transform 

themselves into multiple different 

characters and perform in different casts 

throughout the season. 

The final season of 2023 was not in the 

original plans, but was no less a highlight. 

Love & Legacy, a three-show season in 

December, was a retrospective program 

of works from my tenure, each beautifully 

presented and performed, from some of the 

world’s greatest choreographers.  

Those who had been following us for a 

while recognised many - who could forget 

the blissful romance of the balcony pas 

de deux from Kenneth MacMillan’s Romeo 

and Juliet; the enthralling Tango from 

Krzysztof Pastor’s Dracula; or the golden 

age Summertime from one of our most 

popular seasons, Strictly Gershwin. It was 

an emotional program for Mary and I. 

Seeing the variety of choreographic talents 

and styles made me feel very proud.

There were a few key movements within the 

dancer cohort this year. We acknowledge 

and thank Principal Artists Mia Heathcote 

and Victor Estevez as they took the 

opportunity to join The Australian Ballet in 

2024, and we promoted Alexander Idaszak 

to Principal Artist and Chiara Gonzalez to 

Senior Soloist. Joining the lineup for 2024 

were two new recruits; Ivan Surodeev from 

Astana Ballet and Ural Opera Ballet, and 

Eliza Wenham and Alisa Pukkinen from 

our Jette Parker Young Artist program 

became a Company Artists. And displaying 

the strength and talent from our Academy, 

12 Jette Parker Young Artists joined 

Queensland Ballet, with eight rising through 

the ranks from the Queensland Ballet 

Academy Pre-Professional Program.

Behind each performance is, of course, 

a team of talented individuals, and I 

would like to give my heartfelt thanks to 

each person who has contributed to the 

growth and success of this aspirational 

Company. In 2023, we said farewell and 

thank you to Board Chair Julieanne Alroe, 

acknowledging her remarkable work in 

the role since 2019 as she steps down to 

a Board Director, and warmly welcomed 

Brett Clark AM back to the role. He comes 

with more than a decade of experience 

on the Queensland Ballet Board (2009 – 

2019), including six years as Chair, and is 

an energetic and highly-respected leader 

in our community. I must give my gratitude 

to both, as well as the entire Board, for their 

continued guidance and support as we 

navigate the everchanging landscape of the 

Arts industry. 

Thank you to Executive Director Dilshani 

Weerasinghe whose incredible energy and 

passion for our art form propels it forward 

with big ambitions and shiny eyes.

Thank you also to our Partners and donors 

for your generous support and belief in 

our vision for sharing ballet with as many 

people as possible – we couldn’t do it 

without you. Your support is changing lives!

Retirement has been a bittersweet 

moment for me. Reflecting on my time 

with Queensland Ballet, I am so grateful 

for the opportunities I have had to grow 

this Company and see it flourish. Over 

the past decade, we have proven to be 

a world-class ballet company, and been 

granted permission to perform the most 

distinguished productions, the likes of 

Ben Stevenson and Kenneth MacMillan. 

I’m also delighted to have showcased 

some of the more contemporary works 

and commissions by choreographers like 

Krzysztof Pastor, Ma Cong, Cathy Marston, 

Natalie Weir, Greg Horsman, Liam Scarlett 

and Jack Lister.

I look forward to seeing the Company 

thrive under the capable and talented 

hands of the new Artistic Director, 

Rockhampton-born Leanne Benjamin. I’m 

leaving Queensland Ballet with immense 

satisfaction knowing that it is a much 

stronger company now both artistically and 

financially than when inherited in 2013. I’m 

grateful for the incredible support of the 

governments, donors, corporate partners 

and most importantly the community. It has 

been a privilege and an honour!

Li Cunxin AO 

Artistic Director 

2013 - 2023
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Executive Director  
and Chair Report

Dilshani Weerasinghe and Brett Clark AM

As a not-for-profit arts company we have 

always been hugely ambitious, striving 

for success beyond the main stage, but 

thanks to our people and our equally 

shiny-eyed supporters and partners we 

continued to push the boundaries of 

expectations and succeed at some truly 

impactful goals.  

One of the year’s major highlights was 

the establishment of our Endowment 

Fund. The announcement of Li Cunxin’s 

retirement in December 2023 presented 

a timely opportunity to build upon his 

legacy and futureproof the Company as 

we embark on the next chapter with our 

newly appointed Artistic Director, Leanne 

Benjamin. Our Endowment Fund will 

ensure that we continue to create magic 

and enrich lives into the future; current 

pledges and legacy donations have been 

directed towards our Community and 

Health programs, Performance Health 

Academy scholarships, such as the Li 

Cunxin Scholarship Fund supported by 

SpArc Foundation, the Roy and Nola 

Thompson Production Fund, and the 

Robert and Libby Albert Music Fund 

supporting live music.   

With grateful thanks we acknowledge 

those who have already pledged generous 

contributions to the fund via donations 

and bequests. Our wish for Queensland 

Ballet’s sustainability is that our fund will 

achieve a corpus of $100m by 2030 – the 

Company’s 70th birthday year.  

Community health was a notable focus 

in 2023, and we were thrilled to launch 

the Van Norton Li Community Health 

Institute, made possible thanks to the 

generous donation from Kay Van Norton 

AO and funding from the Queensland 

Health. The Institute will deliver several 

programs including clinically designed 

dance rehabilitation, mobility, and strength 

classes for key groups throughout the 

state. Queensland Ballet’s goal is to sustain 

and expand its Dance Health programs, 

to magnify the impact possible for 

participants’ physical and mental health, 

across socioeconomic, age and geographic 

boundaries and all abilities. The Van Norton 

Li Community Health Institute reached  

over 58,000 people in 2023, and paves 

new ways to address society’s health and 

wellness needs.  

Future planned expansion of the 

Queensland Ballet Van Norton Li 

Community Health Institute will include 

continuation of the Dance Moves program 

in partnership with Arthritis Queensland, 

Dance Rehab – in-hospital modified 

dance classes designed to assist physical 

rehabilitation and wellbeing, and Dance for 

Veterans – a program for veterans to use 

ballet/dance to assist mental health and 

trauma therapy. Dance Health is an area 

of significant growth and research interest 

currently worldwide, and Queensland Ballet 

is leading the way in Australia to develop 

this innovative pathway for change. 

As well as Li’s retirement announcement, 

there were other significant movements 

within the Board and Artistic team in 

2023. Julieanne Alroe stepped down as 

Chair of the Board, and we welcomed 

back Brett Clark in the role. Ms Alroe held 

the position since 2019 and left behind a 

legacy of outstanding contributions and 

transformative milestones and we thank 

her deeply for her commitment and  

sharp strategic guidance of Queensland 

Ballet. Along with Brett Clark, Danielle 

McFall-Weiss also joined the Board of 

A commitment to our people and our community lies at the heart of 
Queensland Ballet’s strategic vision, and in 2023 we honoured it with artistic, 
health, training, and community programs that enriched the lives of many.  
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Directors, while Directors who retired at 

the AGM at the end of their term were 

Gene Moyle, Amanda Talbot and Allan 

Pidgeon and we thank them for their 

expert guidance. 

Acknowledging Li’s immeasurable 

contribution to Queensland Ballet, to 

the world of ballet and to the lives of 

so many, was a huge preoccupation in 

2023.  The Queensland Ballet team as 

well as our audiences and community 

were given plenty of opportunities to 

celebrate Li’s 11-year tenure, the most 

notable being the special December 

season, Love & Legacy – Celebrating Li 

Cunxin AO. Featuring over 20 excerpts of 

works from the past 11 years of programs, 

plus a few surprises, more than 1,800 

people attended the Playhouse, QPAC, 

enjoying a trip down memory lane to 

commemorate the incredible legacy Li 

inspired. A variety of other awards and 

accolades were gifted to Li, highlighting 

his impact in countless spheres, making 

all of us at Queensland Ballet very proud, 

including Businessperson of the Year 2023 

at the Lord Mayor’s Business Awards, 

an Honorary Doctorate of Letters for his 

extraordinary accomplishments for the 

arts, and he was gifted the Keys to the City 

in a special ceremony. We know he and 

Mary will never be very far away.

Our refurbished home, Thomas Dixon 

Centre, celebrated its first birthday 

since re-opening and although there 

are still areas requiring completion, we 

were thrilled to gather multiple awards, 

including the State Award for Heritage 

Architecture at the 2023 Australian 

Institute of Architects State Awards, while 

we continued to expand accessibility, as 

well as welcome the community in with a 

plethora or workshops and initiatives.

As outlined in Queensland Ballet’s 2024-

28 Strategic Plan, we are committed to 

the development and delivery of a First 

Nations Charter, supported and guided by 

First Nations advisor on the Queensland 

Ballet Board Cam Costello and the 

engagement of Gongan Consultancy. Our 

Charter will demonstrate and enact the 

organisation’s leadership and commitment 

to the first pillar of the new National 

Cultural Policy ‘Revive’ which is “First 

Nations First: Recognising and respecting 

the crucial place of First Nations stories at 

the centre of Australia's arts and culture.”   

While we remain grateful to the 

Queensland and Australian Governments 

for the core support for our artistic 

endeavour, we are proud to be self-

generating 74% of our income from 

ticket sales, student fees, participation 

fees, commercial operations, corporate 

partnerships and philanthropy. Our main 

expenditure can be aligned with our 

key talent: our artists and arts workers. 

Therefore, we must acknowledge our 

Queensland Ballet team across our many 

pillars, sites and departments – Artistic, 

Academy, Institute, Community, Business, 

Costume, Production, Health and the 

magic they create across our sector. The 

passion and dedication they show truly 

lifts Queensland Ballet to new heights and 

we couldn’t be more grateful.  

Our heartfelt gratitude must of course 

also go to our supporters, including our 

wonderful Partners and visionary donors, 

along with our audiences and dance class 

participants. Each of these individuals 

and organisations provide support to our 

Company, enabling and empowering us 

to continue to share dance with as many 

people as possible, continuing our core 

vision of enriching lives through art.  

2024 is a year of new beginnings, as we 

welcome Leanne home to Queensland. Her 

exciting appointment was made following 

an extensive global recruitment search, 

which attracted unprecedented interest 

from candidates all around the world. The 

selection committee comprised of Board 

Directors, internal leadership, and external 

sector experts from Australia and abroad, 

including Director of The Royal Ballet, 

Kevin O’Hare CBE.  

From the leadership team and the Board, 
thank you once again to our supporters, 
and we look forward to sharing news of our 
Company’s next steps as we continue to 
flourish into our new chapter. 

Julieanne Alroe 

Board Chair

Dilshani Weerasinghe 

Executive Director

Board Chair  

Brett Clark AM
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2023 Highlights  

114 
Company performances throughout 

Queensland and interstate

5 
world premieres

7,880  
regional Queenslanders enjoyed 

A Midsummer Night’s Dream

41,307 
participants across Community 

Engagement programs
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 26%	 Grant Income

 26%	 Box Office (Including Performance Fees)

 3%	 Restricted Donations

 28%	 Operational Donations

 �6%	 Sponsorship (Including Contra)

 6%	 Academy

 2%	 Community

 4%	 Other

$6,218,453  
total box office for  

Season 2023

48%  
Queensland Ballet company 
dancers were alumni of our 
training programs in 2023

$2,042,553   
total box office for  

blockbuster Derek Deane’s 
Strictly Gershwin

10 out of 12   
Jette Parker Young Artists 

were Queensland Ballet 
Academy graduates

26%

26%
28%
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Audience  
Insights

The latest survey by Patternmakers (August 2023) indicates that Queenslanders are 

exhibiting more frugal behaviour, taking longer to make decisions, and prioritising 

inexpensive or free activities closer to home.

Overall spending levels in arts and culture events in Queensland have not witnessed 

substantial growth, with expenditures falling below the national average despite reaching 

its highest point since the pandemic in August.

Queensland Ballet has again bucked the trend of attendance, with our overall 2023 

Season result surpassing both the ticket (+1.3%) and revenue targets (+10.6%). In 

particular our Strictly Gershwin, Nutcracker and Little Mermaid seasons proved very 

popular with audiences. 

Our most loyal segment, characterised as older and bolder, continues to spend the most 

on cultural events, and their expenditure is likely to increase into 2024. 

In response to continued family frugality, sustained focus on accessible pricing options 

and our My First Ballet product at the Talbot Theatre are good strategic choices.

With Artistic Director, Li Cunxin AO, stepping down at the end of the 2023, the 

Company’s legacy gala Love & Legacy delivered further box office success, grossing an 

additional $375,199.

Although attendance rates in Queensland 
have been on the path to recovery  
post-pandemic, the tightening of disposable 
income has left audiences facing tough 
decisions regarding their attendance choices.
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Audience Development
New audiences were drawn to the 2023 Season, with a high proportion of audiences 

experiencing a Queensland Ballet performance at QPAC for the first time. Giselle, 

Strictly Gershwin and The Nutcracker each attracted first-timers that equated to 

higher than 20% of the total audience for their respective seasons.

New Audience
First time attending a Queensland Ballet performance at QPAC 

(% of total audience per season)

Giselle

34.6%

Trilogy

15.33%

Strictly  
Gershwin

24.69%

The  
Nutcracker

33.65%

Brand Awareness
The Queensland Ballet brand enjoys ubiquitous awareness amongst 

Queenslanders, whilst the Academy’s brand is growing stronger, particularly 

amongst parents with children who have participated in dance. Activation of the 

Thomas Dixon Centre in 2024, with a hospitality offering will be the catalyst for 

the venue’s brand awareness to grow.

Queensland 
Ballet

83%

Queensland 
Ballet 

Academy

51%

Thomas 
Dixon 
Centre

11%

Addition of parents of children 
who are participated in dance68%

Brand Awareness
General population of culturally  

active Queenslanders
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Digital Marketing Engagement 

851   
Followers

1,555   
Followers

7,523   
Followers

5,635   
Followers

55,704   
Followers

93,394   
Followers

+8.16% +6.51% +13.70% +19.75%  

743   
Followers

Queensland Ballet

Queensland Ballet Academy

Thomas Dixon Centre

8,827   
Followers

5,955   
Followers

+39.43% +17.51%

+19.45% +79.15% +8.13%
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Celebrating  
Li Cunxin AO 
2013-2023

In 2013, he arrived at Queensland Ballet studios in Brisbane, filled with dreams, drive and an ambition to 

make an extraordinary impact. Devoted to artistic excellence, his international reputation alongside a 

remarkable skillset and intense passion for the artform elevated Queensland Ballet to new heights and 

firmly placed the Company on the world stage. In 2023, we celebrated his tenure with a series of events for 

supporters and staff, culminating in the Love & Legacy – Celebrating Li Cunxin AO Gala in December. 

After 11 years at the helm of Queensland Ballet, 
visionary Artistic Director Li Cunxin AO stepped 
down at the end of 2023.

Li’s Legacy 

A world-stage repertoire.

70 Company seasons,  
880+ performances and 
565,000+ tickets sold.

A world-class young artists 
program of 12 dancers  

– the Jette Parker Young 
Artists Program.

A world-class  
ensemble of  
48 dancers

A world-class Academy  
in its standalone,  

dedicated home at  
Kelvin Grove State College.

Possibly most impressive, is that despite the global pandemic, floods and so much more, Queensland Ballet has been 
able to maintain meaningful jobs and engagement for our artists and artworkers. This is something to truly celebrate.

The foundations for a  
world-class Production 

facility, the Roy and  
Nola Thompson  

Production Centre.

A world-class  
Thomas Dixon Centre, 
home to Queensland 

Ballet, second home to our 
Academy and a cultural hub 
and destination for people 

of all ages and abilities.

A stable culture of 
giving through corporate 

partnerships and  
visionary donors.

A growing Health and 
Community program, 
delivering real impact 

across the State.

“I always say that ballet saved my life and the lives of my family. At a very young age, ballet found me and showed me what was 

possible. I’m therefore so passionate about opportunities for young people to develop their passions and pathways, and am proud to 

have been a part of our Queensland Ballet Academy at Kelvin Grove State College, opened in 2020, and our Jette Parker Young Artist 

Program, now in its tenth year. If you have donated to support our young dancers, please accept my humble gratitude. They are our 

future and they deserve encouragement and unconditional belief.” – Li Cunxin
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Community and 
Education and 
Performance 
Health 

Through a visionary endowment gift from Kay Van Norton Poche AO, our Van Norton Li 

Community Health Institute will strengthen and sustain our commitment to positive health 

and wellbeing outcomes for generations to come. 

Queensland Ballet’s Performance Health team has long led the way by providing dedicated 

in-house healthcare for our dancers, developing and growing in scope since 2011. 

Our Community and Education team’s classes, workshops, teacher professional development 

and regional touring programs reach 15 local government areas on average across 

Queensland annually, enabling access for all regardless of geography, age and abilities. 

Dance Health is an area of significant growth and research worldwide and we are excited to 

continue our growth in this innovative pathway for change. 

The launch of the Van Norton Li Community 
Health Institute in 2023 brought together our 
Community and Education and Performance 
Health teams, with a united commitment to 
health and wellbeing in, and through, dance. 

26,826  
participants across our Community  

dance classes and initiatives

8,064    
participants across our new  
Dance for Arthritis initiative

41,307  
total Community  

Engagement participants
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Performance Health in 2023:
Our Performance Health team supported our 60 Company dancers throughout the year 

across 114 performances and countless rehearsal hours, providing 4,160 injury prevention 

and treatment hours in total. They also supported our Academy students as they trained, 

grew and performed, through treatment, education and monitoring to prevent and manage 

injuries in our talented future artists (a further 1,530 Performance Health hours across 

the year). In 2023, we introduced increased nutrition education sessions and individual 

nutrition screenings for most Academy students, as a health promotion measure and 

for injury prevention. The Performance Health team work closely with the Artistic and 

Academy teams to prioritise the health and wellbeing of our dancers. We are proud of our 

dedicated Performance Health team who continually push forward with new concepts of 

injury prevention and best practice care. They truly are some of the unseen backstage 

heroes, who help maximise our dancers’ opportunities to shine on-stage and promote their 

career longevity.

Community and Education in 2023: 
Our Community and Education team continued our established and highly successful 

community dance classes and initiatives, including Dance for Parkinson’s, Ballet for Brain 

Injury, Dance for Seniors, First 5 Forever and Petit Pointers, reaching 26,826 participants 

across the year. Education programs including In-School Workshops and Thomas Dixon 

Centre excursion visits engaged 6,417 school students across 28 regions of Queensland 

in 2023. The Community and Education Regional Tour travelled to 48 different locations 

throughout the year, delivering meaningful engagements to children, young adults, seniors, 

and people living in aged care facilities and hospitals across the regions. 

2023 saw the development of a new initiative, Dance for Arthritis online classes (in 

collaboration with Arthritis Queensland), which were extremely popular with an average 

of 10 classes/week reaching 8,064 participants across the kitchens and living rooms of 

metropolitan and regional Queensland. 

“I just wanted to say a massive thank you for 

offering this program. It is truly amazing!  

I loved every minute of it. I especially LOVE my 

teacher! She has the most beautifully kind and 

gentle manner, and is funny and engaging during 

class. She had such a lovely way of connecting with 

her class that were such varied ages and abilities.”  

– Class participant 

In late 2023, we were proud to receive a grant of $750,000 from Queensland Health, to 

support the launch of the Van Norton Li Community Health Institute, and the sustainability 

and growth of our Dance Health programs over the next three years. We are looking 

forward to our Institute’s growth and work in 2024, to enrich lives and positively impact our 

dance communities, near and far, throughout Queensland.
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Thomas Dixon Centre 
Home of Queensland Ballet  
Now fully integrated into the community, the Thomas Dixon 
Centre won a plethora of design awards in 2023 and expanded 
its cultural offerings, performances, and venue hire bookings.

Introduced low sensory Wednesday mornings into our regular operations  
and we are now looking at further expanding accessibility at the Thomas Dixon Centre

Introduced a Containers for Change scheme, where we donate the money  
from our 10c containers to a charity

Launched free or heavily subsidised community workshop such as: Nutrition and 
Mindfulness session, as well as Tales and Twirls

Participated in Brisbane Open House, with more than 700 guests visiting us  
over the weekend. 

Hosted an event as part of Brisbane Art Design festival  
(an initiative run by the Museum of Brisbane)

Brought the entire Company together for a cultural workshop

Started a regular staff engagement and development program with events like: Financial 
Wellbeing, What you need to know about your super, Nutrition Workshops, Ergonomics 
Workshop, Returning to elite ballet postpartum, Meditation mindfulness session
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EXTERNAL HIRES NUMBER OF  
BOOKINGS IN 2023

NUMBER OF  
VISITORS IN 2023

Ticketed Talbot Theatre Performances External Hire 61 11,859

Ticketed Talbot Theatre Performances QB + QBA 56 14,369

Talbot Theatre Bookings eg. 
Dance/drama schools average 1.5 x day hire 84 x ave pax.

19 2,394

Conference bookings – 1 day  
100 x pax / day

2 200

TDC External Hire – long term - min. 7 days 
eg. Opera Australia 15 x days ave. 40 x pax

1 600

TDC Studio Hires 
Length of booking (1 hour – 1 day) ave 40 x pax

143 5,720

Function Space Hires 
(inclusive Kite Terrace, Champagne Terrace) ave. 100 pax

20 2,000

Executive Gallery 
ave. 20 pax

16 320

TDC Building Tours
External + private ave 15 x pax

75 1,125

Community Dance Classes + workshops 2380 2,3541

Queensland Ballet + Ausdance staff
ave 200 pax

9,600

TOTAL 2773 71,728

Highlights
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Publicity and 
Communications

There was strong international interest in Queensland Ballet during 2023, with the 

announcement of Li Cunxin’s retirement and Leanne Benjamin OBE AM’s appointment 

to the role. The strongest coverage over the year was in Australia, with hits in the United 

Kingdom, United States, Canada and parts of Europe and Asia. Mainstage productions 

continued to star throughout the year, with the colour and diversity of our popular 

blockbuster Derek Deane’s Strictly Gershwin a hit with the media. 

Offstage, the launch of the Van Norton Li Community Health Institute cemented 

our Company’s commitment to health and wellbeing through dance, and will enable 

ongoing positive outcomes for years to come. It builds on the partnership with Arthritis 

Queensland, which was announced earlier in the year. Queensland Ballet Academy’s 

Soirée continues to build its reputation and was another media highlight, and there was 

growth in the Queensland Ballet Academy program with the launch of the Foundation 

Program Level 10.

We published editions 10 and 11 of Pas. Magazine in 2023, with more than 10,000 copies 

distributed across Brisbane arts hubs, cafes and restaurants as well as online. 10 per 

cent of each edition featured valuable Partner advertising, while our feature stories 

included exclusive interviews with Coco Chanel: the Life of a Fashion Icon choreographer 

Annabelle Lopez Ochoa and My Brilliant Career choreographer Cathy Marston.

$19.8M
AVE - (Publicity Value)

4,350  
Total mentions

51 
Media releases
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Academy Director’s Report
Christian Tàtchev

I am very proud of the resilience and 

determination displayed by all dancers, 

including those who balanced a year of 

academic studies with their dance studies. 

We are incredibly fortunate that through 

our collaboration with the Queensland 

Department of Education, and in partnership 

with Kelvin Grove State College, we are able 

to provide our students with a seamless 

education experience alongside the chance 

to perform in professional ballet seasons.

Le Nouveau Classique, was our first 

artistic program of the year, marking the 

return of our valued collaboration with the 

Queensland Youth Orchestras, an exciting 

partnership we unfortunately had not 

been able to deliver in the last few years 

due the pandemic. This short season 

was held in March at The Old Museum, 

Brisbane and provided the dancers of our 

Pre-Professional Program the invaluable 

opportunity to perform with a live orchestra. 

Our annual stand-alone Pre-Professional 

Program (PPP) season, Aspire ‘23, took 

place in May in the Thomas Dixon Centre 

at the Talbot Theatre, featuring three 

premiere works. And for the first time we 

offered Aspire choreographic workshops 

alongside the season, providing participants 

the opportunity to learn repertoire from the 

choreographers. 

Sitting within the Queensland Ballet Season, 

the Academy Gala drew an audience of 

more than 1,200 people across four shows 

in August, with a program incorporating 

works created especially for the dancers 

and others choreographed by the  

students themselves. 

Other annual student showcases 

including our Mid-Year and End of Year 

Demonstrations provided the opportunity 

to demonstrate the calibre of professional 

ballet and dance training on offer at the 

Academy. Finally, our third season of Soirée, 

featuring artwork by Australian Artist 

Michael Zavros was undoubtedly one of the 

highlights of the year. This collaboration 

with Philip Bacon Galleries and, for the 

second time, Zavros, offered a unique 

artistic experience for the dancers and 

resulted in a dazzling blend of art, dance 

and live music by Camerata – Queensland’s 

Chamber Orchestra. New works by Natalie 

Weir and Paul Boyd, along with student 

choreographic pieces, were performed 

against Zavros’ stunning artworks. We 

look forward to continuing this annual 

collaboration into the future. 

Across the year, our students also enjoyed 

a variety of performance and learning 

opportunities in the local community 

and our sector. Academy students in 

the Foundation Program, Lower School 

and Pre-Professional Program had the 

incredible opportunity to perform in The 

Nutcracker with the Company at the Lyric 

Theatre, QPAC in December. Meanwhile 

select PPP dancers performed for the 

opening of the Brisbane Portrait Prize 

event, the Chinese Arts and Culture 

Festival, and the Queensland Ballet Artistic 

Director’s Circle dinner among many 

other performance opportunities. We also 

invited guest artists, including teacher 

Callum Hastie, Ballet Master of the Junior 

Ballet of the Vienna State Opera (Wiener 

Staatsoper) and multidisciplinary artist 

Remi Wörtmeyer to work with our PPP 

cohort, while our Upper School students 

had the privilege of working with Yolande 

Brown – Bidjara woman and former 

Bangarra Dance Theatre artist. Other 

unique experiences included meeting many 

of the visitors to our world-class facilities 

including Her Excellency the Governor of 

Queensland Jeannette Young AC PSM, 

Minister Leanne Enoch MP, and media 

personalities from the TODAY show.

We continued to draw interest to our 

Academy through various experiences and 

workshops, including our Summer, Autumn, 

Winter and Spring Programs, the Elite 

Training Series in Melbourne and Sydney, 

annual auditions and open days, with 

dancers attending from across Australia 

and internationally. Across the 13 events, 

we attracted more than 1,000 registrations, 

succeeding our engagement targets. 

In 2023, amidst a year of rich performance opportunities for our young dancers, we celebrated 
that 10 out of the 12 Jette Parker Young Artists were Queensland Ballet Academy graduates, 
and 48 per cent of the Company dancers were graduates of our training programs.
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Enrolment numbers were also strong, reaching more than 100 per cent of our target at 240 

total enrolments. Our Foundation Program reached 162% of its enrolment target with the 

introduction of Level 10 in September 2023, extending the Program from levels 10-7 for 

children in academic years prep to Year 6. Launched in response to community feedback, 

the Foundation Program Level 10 bridges the gap between Queensland Ballet’s Petit Pointers 

courses for 1 to 5-year-olds and our Foundation Program. I’m incredibly pleased to see 

Queensland Ballet’s complete professional ballet training pathway now fully realised. There 

has been a noticeable drop in boys participating in dance since the pandemic, and we are 

committed to encouraging young boys and, of course, everyone interested in dance, to take 

this opportunity to discover ballet and dance through this new Foundation Program level. 

There is an extraordinary team at the Academy, and I’d like to thank everyone across  

the Artistic, Business and Performance Health teams for their passion and dedication  

to these young dancers. I am also extremely grateful to the Queensland Ballet Board, 

Executive team, and the wider Queensland Ballet team for their continued support, as well  

as of course the support of the Department of Education through our academic partner, 

Kelvin Grove State College. 

Furthermore, a big thank you must go to 
former Artistic Director Li Cunxin AO for 
his vision and commitment to nurturing the 
next generation of young artists over his 
remarkable tenure. 

Thank you to our sponsors, partners and donors whose support enables us to thrive – we 

couldn’t do this without you. We look forward to the next chapter in our journey alongside 

new Artistic Director Leanne Benjamin OBE AM, whose passion for working with young artists 

will undoubtedly be an asset to our Academy.

Christian Tàtchev 

Academy Director
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Queensland 
Ballet 
Academy

QUEENSLAND BALLET ACADEMY ONSTAGE DATES No. ATTENDANCE

Le Nouveau Classique 19 Mar 2 430

Aspire ‘23 17 – 20 May 5 689

Mid-Year Demonstrations 
Upper School & Lower School

9 – 17 Jun 6 398

Academy Gala 11 – 13 Aug 4 1248

Soirée 19 – 21 Oct 4 4

End of Year Demonstration 1 – 2 Dec 3 603

Pre-Professional Program 22

Upper/Lower School 89

Guest Academy 56

Foundation 73

Totals 		  240 Students

48%
of Queensland Ballet company dancers were  

alumni of our Academy training programs in 2023 

240  
Total enrollments

1,056 
Total event participants

1,296
Grand total students engaged in 2023

24 Performances

Academy Program Enrolments  
100.84% of target

26 	 Bespoke

27 	 The Little Mermaid

28 	 Queensland Ballet Academy Gala

29 	 Derek Deane’s Strictly Gershwin

30 	 Love & Legacy: Celebrating Li Cunxin AO

32 	 The Nutcracker

33 	 Queensland Ballet Academy: Aspire ‘23

34 	 Queensland Ballet Academy: Soiree

35 	 Foundation and Endowment Development

37 	 Thank you to our Partners

38 	 Queensland Ballet Partners 

39 	 Thank you to our Supporters

40 	Company

41 	 Financial Report

42 	 Photography credits
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		  • �Academy students in the Foundation Program, Lower School 

and Pre-Professional Program had the incredible opportunity to 

perform in The Nutcracker.

		  • �An Academy Level 2 student was selected to participate in the 

2023 Prix de Lausanne Choreographic Project.

		  • �In February, Academy Upper and Lower School students 

participated in a class that was streamed as part of the  

TODAY show’s live weather cross.

		  • �Her Excellency, the Governor of Queensland, visited 

Queensland Ballet Academy to tour our studios, view an Upper 

School rehearsal and meet with students and faculty (February).

		  • �Minister Leeanne Enoch MP (Minister for Communities and 

Housing, Minister for Digital Economy and Minister for the Arts) 

attended the Academy to present The Allison Bayden Clay 

Memorial Scholarship alongside Li Cunxin AO and  

Allison’s parents. 

		  • �Foundation Program Level 10 was introduced in term 4 2023, 

expanding the existing Levels 7-9 and bridging the gap  

between Queensland Ballet's Petit Pointers and the Academy’s 

professional training pathway.

		  • �78% of the Foundation Program Level 7 cohort were  

offered a full time place in the 2024 Lower School Level 6.  

(This is 14 out of 19 students).

		  • �67% of the Upper School Level 1 graduates were  

offered a place in the 2023 Pre-Professional Program.  

(This is 8 out of 12 students).

		  • �Upper School Level 1 Contemporary Course graduate 

outcomes included further training opportunities with Sydney 

Dance Company’s Professional Year and further training with 

New Zealand School of Dance.

		  • �8 out of the 12 Queensland Ballet’s Jette Parker Young Artists 

for 2024 are Pre-Professional Program graduates. 

		  • �Professional engagements for other members of the 2023 

PPP cohort include Ballet Zürich, Palucca University of Dance 

(Germany), Hong Kong Ballet, Aalto Ballet Essen (Germany).

		  • �2023 Soirée was a season of 4 performances held at  

the Thomas Dixon Centre’s Talbot Theatre. Dancers in the 

Pre-Professional Program took the spotlight in a sophisticated 

season of dance, art and music in collaboration with Philip 

Bacon Galleries and internationally acclaimed artist, Michael 

Zavros. Academy Upper and Lower School students performed 

in the Academy Défilé.

		  • �Two Academy students were selected to compete in the 

prestigious international ballet competition, Prix de Lausanne  

in 2024.

		  • �48% of Queensland Ballet company dancers were alumni of  

Queensland Ballet Academy's training programs in 2023.

Other performance opportunities 
		 • Select PPP dancers performed for the opening of the Brisbane Portrait Prize event (3 Oct).

		  • Select PPP dancers performed for the Artistic Director’s Circle Dinner (9 Oct).

		  • PPP dancers performed in the Chinese Arts and Culture Festival (16 Oct).

		  • Select Upper School students presented class on stage for QB’s Season Launch sessions (23 Oct).

		  • PPP dancers performed at the Queens Plaza event (26 Oct).

		  • �Select Upper and Lower School and Pre-Professional Program students performed in the Grand Défilé with 

the Company as part of the Love & Legacy season Celebrating Li Cunxin AO (13- 14 Dec).

Announcements and Highlights
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SEASON 2023
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Choreographer Liam Scarlett

Music Felix Mendelssohn

Arrangement and Additional Orchestration Nigel Gaynor

Costume and Set Designer Tracy Grant Lord

Lighting Designer Kendall Smith

Revival Lighting Designer Glenn Hughes

Stager Clytie Campbell

TOUR  
A Midsummer Night’s Dream

Australia’s capital city along with regional towns across 

Queensland were treated to the magic of Liam Scarlett’s  

A Midsummer Night’s Dream, with our Company visiting six 

locations over the year. Tracy Grant Lord's mesmeric costume 

and set designs transformed theaters to Shakespearean moonlit 

forests; dancers became fairies, explorers, and woodland 

creatures, and mischief and mayhem delighted more than 7,880 

people across the 11 performances. It takes a certain calibre of 

choreographer to transform this masterpiece into movement, 

and the late Scarlett was one such talent. A co-production with 

the Royal New Zealand Ballet, this ballet last charmed Brisbane 

audiences in 2016, and Melbourne in 2018.  

A co-production between Queensland Ballet and the  

Royal New Zealand Ballet.

Queensland Ballet is supported by the Queensland Government 

through Arts Queensland. 

The Canberra performance was presented in association with 

Canberra Theatre Centre. 

Tour Partner Central Apartment Group (Canberra).

“Apart from offering scintillating 

dancing it is also wonderfully 

entertaining, exemplified by 

the peals of laughter from the 

audience responding as much to the 

cleverness of the choreography as 

to situations in which the characters 

found themselves.”   
– Bill Stephens, Canberra City News

24 – 25 February, HOTA, Home of the Arts, Gold Coast

3 – 4 March, Cairns Performing Arts Centre

8 March, Townsville Civic Theatre

11 March, Mackay Entertainment and Convention Centre

31 March – 1 April, Empire Theatre, Toowoomba

INTERSTATE TOUR 

25 – 28 October, Canberra Theatre Centre

7,880   
Regional Queensland attendance

11  
Performances 

2023 ANNUAL REPORT 23



14 – 20 April, Playhouse, QPAC

Cancelled in 2022 due to the Brisbane flood event, Giselle opened 

to a full house at the Playhouse, QPAC in April, beginning a fulfilling 

two-week season. With six casts, allowing scope for variety, and 

staging by Ai-Gul Gaisina, this Romantic era classic was a popular 

choice for dancers and audiences alike. Athleticism and dynamic 

dancing, ethereal sets and costumes, and a score by Adolphe 

Adam played beautifully by Camerata – Queensland’s Chamber 

Orchestra and conducted by Nigel Gaynor, transported audiences 

to a world of love, betrayal, spirits, and a descent into madness.  

“The strong performances were 

beautifully amplified by the sets 

and costumes, based on an original 

design by Peter Cazalet, which were 

so well detailed and added to the 

magical feeling of peering into a land 

straight of a storybook.”     
– Gemma Keliher, Theatre Travels

Produced and Staged by Ai-Gul Gaisina

Choreographer Marius Petipa, after Jean Coralli and Jules Perrot

Music Adolphe Adam

Conductor and Music Arranger Nigel Gaynor

Costumes and Sets Based on an original design by Peter Cazalet

Lighting Designer Ben Hughes

Guest Conductor Alexander Rodrigues

Music Performed by Camerata – Queensland’s Chamber Orchestra

Giselle $1,190,875
Total box office income (gross)

10,940   
Total attendance (exc. comps)

17  
Performances 
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16 – 25 June, Playhouse, QPACTrilogy
A Brief Nostalgia • Rooster • My Brilliant Career

Audiences were transported to three distinct eras during this triple bill of standout works, which included world and Australian premieres. 

Part classical, part Scandi-noir in style, Jack Lister’s A Brief Nostalgia – a co-production with Birmingham Royal Ballet, explored the lingering 

effects of memory, enhanced by stark lighting design, streamlined costumes and a hypnotic, percussive score. Christopher Bruce’s Rooster 

provided a change of pace with its homage to the 60s and 70s, featuring humour, infectious energy, and music by The Rolling Stones. 

Cathy Marston’s premiere work, My Brilliant Career, rounded out the evening. Based on the Australian classic novel by Miles Franklin, this 

character-driven work, set in a sunlit regional New South Wales setting with set and costume designs by David Fleischer, centred around 

love, dreams and ambition. Music by Matthew Hindson closely intertwined with the choreography and set the tone. 

Queensland Ballet has an ongoing commitment to producing new works. We believe they are essential to a vibrant and sustainable arts and 

cultural landscape. 

“Queensland Ballet’s Trilogy ticks 

the box for contrasts in presentation 

and themes in world and Australian 

contemporary ballet premieres 

bookending a modern master’s time 

capsule. Featuring choreographers 

at varying career stages, it also 

highlights the importance of 

platforms like this in supporting 

artistic development.”    
– Olivia Stewart, Limelight

MY BRILLIANT CAREER (World premiere)

Choreographer Cathy Marston

Set and Costume Designer David Fleischer

Co-scenario / Dramaturg Edward Kemp

Lighting Designer Paul Jackson

Music Matthew Hindson

Video Designer Craig Wilkinson

Music performed by Camerata – Queensland’s Chamber Orchestra, 
conducted by Nigel Gaynor (A Brief Nostalgia and My Brilliant Career). 
Guest conductor Alexander Rodrigues at selected performances.  
Rooster performed to recorded music. 

A Brief Nostalgia is a co-production between Birmingham Royal Ballet  
and Queensland Ballet. 

Rooster was created for Ballet du Grand Théâtre de Genève on 10 October 
1991. Rooster costumes courtesy of The National Ballet of Canada. 

My Brilliant Career is generously enabled by Ian and Cass George. 

The music of My Brilliant Career is made by arrangement with Faber  
Music, London.

$538,832  
Total box office income (gross) 

5,688   
Total attendance (exc. comps)

11  
Performances 

A BRIEF NOSTALGIA (Australian premiere)

Choreographer Jack Lister

Set and Costume Designer Thomas Mika

Composer Tom Harrold

Lighting Designer Alexander Berlage

ROOSTER

Choreographer Christopher Bruce

Costume Designer Marian Bruce

Stagers Steven Brett, Janette Mulligan

Lighting Designers Tina MacHugh,  
Christina R. Giannelli

Music The Rolling Stones

Revival Lighting Designer Cameron Goerg

2023 ANNUAL REPORT 25



22 June – 1 July, Talbot Theatre, Thomas Dixon Centre

Based on the beloved Hans Christian Andersen fairytale, this new 

My First Ballet production of The Little Mermaid brought to life 

an enchanting and familiar story for audiences of all generations. 

With captivating sets and costumes plus narration to assist young 

theatre-goers, choreographer Paul Boyd weaved a tale of a young 

mermaid born in an underwater kingdom but yearning for life on 

the land. The feisty and determined heroine encountered a myriad 

of enchanting sea creatures and characters – both evil and good 

performed beautifully by our Jette Parker Young Artists, while 

music from Finnish composer Jean Sibelius was a special nod  

to the Scandinavian origins of the story. This popular premiere 

season ran for 23 performances at the Talbot Theatre,  

Thomas Dixon Centre.

“For the many young children in 

the audience, it was a captivating 

evening of ballet theatre.”      
– Australian Arts Review

Choreographer Paul Boyd 

Music Jean Sibelius 

Costume Designer Zoe Griffiths 

Set Designer Josh McIntosh 

Video Designer Craig Wilkinson 

Lighting Designer Ben Hughes 

Narrator Sarah McIntosh

The Little Mermaid 
- My First Ballet 

$302,648  
Total box office income (gross) 

6,454  
Total attendance (exc. comps) 

23  
Performances 

26 	 Bespoke

27 	 The Little Mermaid

28 	 Queensland Ballet Academy Gala

29 	 Derek Deane’s Strictly Gershwin

30 	 Love & Legacy: Celebrating Li Cunxin AO

32 	 The Nutcracker

33 	 Queensland Ballet Academy: Aspire ‘23

34 	 Queensland Ballet Academy: Soiree

35 	 Foundation and Endowment Development

37 	 Thank you to our Partners

38 	 Queensland Ballet Partners 

39 	 Thank you to our Supporters

40 	Company

41 	 Financial Report

42 	 Photography credits
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27 July – 5 August, Talbot Theatre, Thomas Dixon Centre

The three works, including two world premieres, in our sixth 

Bespoke season were a diverse blend of contemporary styles by 

acclaimed Australian choreographers. Remi Wörtmeyer’s non-

narrative work Miroirs featured music by French composer Maurice 

Ravel, which was played live beautifully on a grand piano on the 

stage by Daniel Le. Further impressive was the set – comprising 

shimmering chains of crystal-like beads draped overhead and the 

sleek unitard costumes – all designed by Wörtmeyer as well. 

Paul Boyd’s Tartan was an instant crowd pleaser, transporting 

audiences to the Scottish Highlands. Paying homage to the 

traditional Scottish dance he learned in his youth, the work 

featured Queensland Ballet alumnus Graeme Collins and the  

 12 Jette Parker Young Artists with songs such as ‘Donald Where’s 

your Trousers?’ 

Finishing the program, Four Last Songs by Natalie Weir was an 

emotive work featuring Weir’s signature organic movement style. 

The piece was inspired by music from Richard Strauss, which was 

originally inspired by poetry.

“It would be hard to find a 

performance more thrilling, more 

emotionally driven, more technically 

fascinating than the sixth production 

from Queensland Ballet under the 

banner of Bespoke.”     
– Michelle Potter

MIROIRS (World premiere)

Choreographer Remi Wörtmeyer 

Set and Costume Designer Remi Wörtmeyer 

Pianist Daniel Le

Music Maurice Ravel Miroirs 1, 3 and 4 

Lighting Designer Paul Jackson

TARTAN

Choreographer Paul Boyd

Costume Stylist Zoe Griffiths

Lighting Designer Paul Jackson

Music Selected excerpts by – Aine Ni Dhubhghaill, Royal Scots Dragoon 
Guards, Isaac Shepard and Stephen Hoganson, The Auld Town Pipes, 
Andy Stewart, Stephen Baker, Greg Moore, Paul Leonard-Morgan and 
Dougie Wilkinson

FOUR LAST SONGS (World premiere)

Choreographer Natalie Weir

Costume Designer Noelene Hill

Lighting Designer Paul Jackson

Music Richard Strauss Four Last Songs

Bespoke
Miroirs • Tartan • Four Last Songs

$192,516  
Total box office income (gross) 

2,967   
Total attendance (exc. comps) 

12  
Performances 
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11 - 13 August, Talbot Theatre, Thomas Dixon Centre

$64,507  
Total box office income 

994  
Total attendance 

4  
Performances 

The annual Queensland Ballet Academy showcase was a program of 

classical and contemporary works that demonstrated the high level 

of skill of our young dancers. Some pieces were created especially for 

the dancers, such as Louise Deleur’s Toil, inspired by the strength and 

spirit of the women who work the fields to feed their families. Others 

were choreographed by the students themselves, including Burralga 

(Brolga in Mununjali) by First Nations student Elija-Jade with music 

composed by David Page. As per tradition, the program finished with 

a Défilé, choreographed by Academy Ballet Master and Resident 

Choreographer Paul Boyd.  

“They looked like professional 

dancers from a ballet company.  

Poised and precise. Balanced and 

elegant. Clearly, these dancers have 

been carefully and expertly trained…”      
– Michele-Rose Boylan, Australian Arts Review

TOIL 
Choreographer Louise Deleur 
Composer Federico Albanese / Miguel Marin Pavon

AUREOLE 
Choreographer Louise Deleur 
Composer Yann Tiersen Kerber (remixes)/ Byetone

THE RITUAL 
Choreographer Grant Aris 
Composer Kimmo Pohjonen

BLUE WAVE 
Choreographer Louise Deleur 
Composer Federico Albanese/Miguel Marin Pavon

BURRALGA (BROLGA IN MUNUNJALI) 
Choreographer Elijah-Jade Bowen 
Composer David Page

ACADEMY DÉFILÉ 
Choreographer Paul Boyd 
Composer Pyotr Ilyich Tchaikovsky

TCHAIKOVSKY SUITE 
Choreographer Paul Boyd  
Composer Pyotr Ilyich Tchaikovsky 
Costume Designer Kathryn Lee 
Pianist Catherine Yu

POWDER 
Choreographer Louise Deleur 
Composer Arvo Pärt

CHAPLIN (EXCERPT) 
Choreographer Mario Schröder (staged by Amelia Waller) 
Composer John Adams

T5+1 
Choreographer Louise Deleur 
Composer Nebojsa Jovan Zivkovic

INTERTWINE
Choreographers Samantha Grammer and Jack Jones 
Composer Johann Sebastian Bach

Queensland Ballet 
Academy Gala

$64,507  
Total box office income (gross) 

994  
Total attendance 

4  
Performances 

Performed at the Talbot Theatre, Thomas Dixon Centre, 

live performance is an integral part of the young dancers’ 

development as professionals, and we were proud of the 

commitment and high work ethic they demonstrated.
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28 September – 7 October,  Lyric Theatre, QPAC

Back by popular demand, Derek Deane’s Strictly Gershwin dazzled 

Brisbane audiences once again after our standout season in 2016. 

This celebration of the jazz era and golden age of Hollywood 

featured a mix of ballet, jazz, tap, tango, and ballroom genres, 

performed to the legendary music by George and Ira Gershwin. A 

myriad of guest artists joined Queensland Ballet dancers onstage, 

including singers Nina Korbe, Naomi Price, Luke Kennedy, and 

Ben Mingay; tap dancers Bill Simpson and Kris Kerr; and musicians 

Daniel Le and the Queensland Symphony Orchestra. Sparkling 

costumes, a fusion of dance styles, a sublime score and stunning 

choreography combined to make this cinematic production a 

hit amongst critics and audiences alike and an entertaining and 

memorable season for everyone involved. 

Generously enabled by the Ken Talbot Foundation 

Presenting Partner Margot McKinney.

GUEST ARTISTS
Michael England, Conductor 
Bill Simpson, Tap Choreographer and Tap Artist 
Kris Kerr, Tap Artist 
Rachael Walsh, Tap Artist 
Luke Kennedy, Singer (Tenor) 
Naomi Price, Singer (Mezzo) 
Nina Korbe, Singer (Soprano) 
Ben Mingay, Singer (Tenor) 
Camilo Ramos, Principal Artist 
Daniel Le, Pianist

“If you enjoy music and dance, there’s 

no need to travel to New York or 

London when this calibre of talent 

is right here in Brisbane. Strictly 

Gershwin is a gem you will treasure 

long after the curtain has closed.”       
– Michele-Rose Boylan, Stage Whispers

Choreographer and Director Derek Deane OBE 

Assistant to the Choreographer Ivan Gil-Ortega

Stager Amy Hollingsworth

Words and music George Gershwin and Ira Gershwin

Music adaptation Gareth Valentine

Orchestrator Don Sebesky

Tap Choreographer and Guest Artist Bill Simpson

Costume Designer Roberta Guidi di Bagno

Lighting Designer Howard Harrison

Revival Lighting Designers Cameron Goerg and Ben Hughes

Conductor Michael England, Nigel Gaynor 

Music performed by Queensland Symphony Orchestra

Guest Pianist Daniel Le

Costumes and props are co-owned by Queensland Ballet and Tulsa Ballet. 

“STRICTLY GERSHWIN” 

(George Gershwin, Ira Gershwin. DuBose Heyward) 

All Right Reserved. Used By Permission. 

The Worldwide Copyrights in the Music of George and Ira Gershwin for this 
Presentation are Licensed by the Gershwin® Family.

Derek Deane’s 
Strictly Gershwin

$2,042,553  
Total box office income (gross) 

16,475   
Total attendance (exc. comps) 

11  
Performances 
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1 – 20 December, Playhouse, QPAC

For the 11th year in a row, The Nutcracker brought a wintery 

wonderland to the humid Brisbane summer, charming 

audiences across its 24-show season. Established as a 

tradition by Li Cunxin AO in 2013 in his first year as Artistic 

Director at Queensland Ballet, the production has become an 

annual event for families across the region, and this year was 

no different. Ben Stevenson’s choreography brought the story 

of Clara and her midnight adventures to life and the magic 

toys, fantastical sweets and a shimmering Sugar Plum Fairy 

delighted even the smallest of theatre-goers. Tchaikovsky’s 

iconic score, with delightful Thomas Boyd-designed sets, 

costumes by Desmond Healy, and sparkling lighting design by 

David Walters further enhanced the experience. 

Matinee performances on 3, 6, 8, 14 and 15 December are 

performed to recorded music. Recording by Queensland 

Symphony Orchestra and Voices of Birralee, conducted by 

Nigel Gaynor. 

A classical ballet in two acts, based on ETA Hoffmann’s tale 

of The Nutcracker and the Mouse King (1816). First produced 

on 18 December 1892 by the Imperial Ballet at the Mariinsky 

Theatre, St Petersburg, Russia. Choreographed by Ben 

Stevenson OBE in 1976, this production of The Nutcracker 

was first performed in 1987 by Houston Ballet in the 

Wortham Theater, Houston, Texas. Queensland Ballet’s first 

performance of this production was on 5 December 2013. 

This production has been enabled by the generous support of 

Valmai Pidgeon AM and Amanda Talbot.

“…this delightful interpretation 

of the iconic Christmas  

ballet sparkles.”    
– Denise Richardson, Dance Australia 

Choreographer Ben Stevenson OBE 

Composer Pyotr Ilyich Tchaikovsky 

Music Arranger and Conductor Nigel Gaynor 

Costume Designer Desmond Heeley 

Associate Costume Designer Noelene Hill 

Set Designer Thomas Boyd 

Lighting Designer David Walters 

Revival Lighting Designer Cameron Goerg 

Music Performed by Queensland Symphony Orchestra

The Nutcracker $1,890,915  
Total box office income (gross) 

15,538  
Total attendance (exc. comps)

24  
Performances 
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12 – 13 December, 2023, Playhouse, QPAC

To celebrate Li Cunxin AO’s remarkable tenure as Artistic 

Director, the Company performed a special three-show 

season of works from the previous 11 years. Over three acts, 

audiences were treated to a showcase of vision, talent and 

global connections, with excerpts from Kenneth MacMillan’s 

Romeo & Juliet, Greg Horsman’s Glass Concerto, Liam Scarlett’s 

Dangerous Liaisons, and Derek Deane’s Strictly Gershwin 

performed to much excitement and applause. Love & Legacy 

drew interest from across the world; acclaimed artists such as 

Ben Stevenson OBE, Derek Deane OBE, Natalie Weir, and Ma 

Cong sent us memories and words of admiration about Li for 

the 40-page program.

“Li Cunxin, you have given 

so much of yourself to your 

Queensland Ballet family. Under 

your artistic guardianship over 

the last eleven and a half years, 

you have enriched the lives 

of so many of us. As you and 

Mary enter this next chapter 

in your lives, you both go with 

our very best wishes for health 

and happiness. With love and 

gratitude, your Queensland 

Ballet family.”       
– Queensland Ballet supporter

Love & Legacy
Celebrating Li Cunxin AO

$375,199  
Total box office income (gross) 

1,838 
Total attendance (exc. comps) 

3 
Performances 
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Act I

ÉTUDES – BLACK BARRE 
Choreographer Harald Lander 
Staged by Janette Mulligan 
Music Knudåge Riisager after Carl Czerny 
Music recording by Orchestra of the London Festival Ballet, 
conducted by Terence Kern 
Lighting Designer Harald Lander

CINDERELLA – ACT II PAS DE DEUX 
Choreographer Ben Stevenson OBE 
Music Sergei Prokofiev 
Music recording by Cleveland Orchestra, conducted by Vladimir 
Ashkenazy 
Costume Designer Tracy Grant Lord 
Set Designer Thomas Boyd 
Lighting Designer David Walters

THREE PRELUDES – FIRST MOVEMENT 
Choreographer and Designer Ben Stevenson OBE 
Music Sergei Rachmaninoff: Opus 32, no. 10, Opus 23, no. 1, Opus 
32, no. 9 
Music performed live by Daniel Le

ERSHTER VALS – LAST SONG 
Choreographer Ma Chong 
Staged by Janette Mulligan 
Music KlezRoym: Ershter Vals (from the album Klezroym) 
Costume Designer Tamara Cobus 
Lighting Designer Matt Scott

COMPANY B – BOOGIE WOOGIE BUGLE BOY 
Choreographer Paul Taylor 
Music Songs sung by The Andrews Sisters 
Costume Designer Santo Loquasto 
Lighting Designer Jennifer Tipton

STILL LIFE 
Choreographer Jack Lister 
Music Franz Liszt: Sonata in B Minor – Andante Sostenuto 
Lighting Designer Cameron Goerg 
Music performed live by Roger Cui

ROMEO AND JULIET – ACT I BALCONY PAS DE DEUX 
Choreographer Kenneth MacMillan 
Music Sergei Prokofiev 
Music recording by Orchestra of the Royal Opera House, Covent 
Garden, conducted by Michael Ermler 
Set and Costume Designer Paul Andrews 
Lighting Designer John B Read

Act III

GLASS CONCERTO – FIRST MOVEMENT (ONE MORE BREATH) 
Choreographer Greg Horsman 
Music Philip Glass: Violin Concerto 
Music recording by Wiener Philharmoniker conducted by 
Christoph von Dohnányi 
Costume Designer George Wu 
Lighting Designer Cameron Georg

DANGEROUS LIAISONS – ACT II PAS DE DEUX 
Choreographer Liam Scarlett 
Music Camille Saint-Saëns 
Music Arranged by Martin Yates 
Music recording by Camerata – Queensland’s Chamber 
Orchestra, conducted by Nigel Gaynor 
Costume and Set Designer Tracy Grant Lord 
Lighting Designer Kendall Smith

ROOSTER – SYMPATHY FOR THE DEVIL 
Choreographer Christopher Bruce 
Staged by Janette Mulligan 
Music The Rolling Stones 
Costume Designer Marian Bruce 
Lighting Designers Tina MacHugh and Christina R. Gianelli

60 DANCERS: 60 STORIES – CARICIAS 
Choreographers Yanela Piñera and Camilo Ramos 
Music performed live by Roger Cui

ELITE SYNCOPATIONS – CATARACT RAG 
Choreographer Kenneth MacMillan 
Music Scott Joplin and others 
Music recording by Orchestra of the Royal Opera House, 
conducted from the piano by Philip Gammon 
Costume Designer Ian Spurling 
Lighting Designer William Bundy

ESMERALDA – PAS DE DEUX (VIDEO) 
Choreographer Ben Stevenson OBE 
Music Cesare Pugni 
Music arranged by Riccardo Drigo

GRAND DÉFILÉ 
Choreographer Paul Boyd 
Music Pyotr Ilyich Tchaikovsky

The lighting for Love & Legacy, Celebrating Li Cunxin AO  
was designed by Ben Hughes

Act II 

FOUR LAST SONGS – LAST SONG  
Choreographer Natalie Weir  
Music Richard Strauss: Four Last Songs – 1973 DG recording with 
Gundula Janowitz and Herbert von Karajan, played by the Berlin 
Philharmonic  
Costume Designer Noelene Hill  
Lighting Designer Paul Jackson 

DEREK DEANE’S STRICTLY GERSHWIN – SUMMERTIME  
Choreographer Derek Deane OBE  
Words and Music George Gershwin and Ira Gershwin  
Music Adaptation Gareth Valentine  
Orchestrator Don Sebesky  
Costume Designer Roberta Guidi di Bagno  
Lighting Designer Howard Harrison  
Music performed live by Daniel Le 

DRACULA – ACT I TANGO  
Choreographer Krzysztof Pastor  
Music Wojciech Kilar: Tango – From ‘Jalousie et médecine’  
(from the album A Collection of His Work)  
Libretto Pawel Chynowski  
Music Arranged by Michael Brett and Joshua Davis  
Set and Costume Designers Phil R. Daniels and Charles Cusick 
Smith  
Lighting Designer Jon Buswell  
Associate Lighting Designer Michael Rippon 

SWAN LAKE – WHITE SWAN PAS DE DEUX  
Choreographer Ben Stevenson OBE after Marius Petipa and Lev 
Ivanov  
Music Pyotr Ilyich Tchaikovsky  
Music recording by Queensland Symphony Orchestra, conducted 
by Nigel Gaynor  
Costume and Set Designer Kristian Fredrikson  
Lighting Designer Glenn Hughes 

BIOGRAPHY – AVE MARIA  
Choreographer Stephanie Lake  
Staged by Janette Mulligan  
Music Dom La Nena: Ave Maria – Johann Sebastian Bach, Vocalist 
Bobby McFerrin and Cellist Yo-Yo Ma  
Costume Stylist Zoe Griffiths  
Lighting Designer Cameron Goerg 

DON QUIXOTE – WEDDING PAS DE DEUX  
Adapted from original choreography by Marius Petipa  
Music Ludwig Minkus  
Music recording by Sofia National Opera Orchestra, conducted by 
Boris Spassov  
Costume Designer Zoe Griffiths  
Lighting Designer Cameron Goerg

Love & Legacy
Celebrating Li Cunxin AO
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17 – 20 May, Talbot Theatre, Thomas Dixon Centre

An annual showcase of the Pre-Professional Program, this 

year’s Aspire celebrated the drive and creativity of our 

graduating students as they prepare for professional careers. 

Inspired by poetry and music, Paul Boyd’s atmospheric 

Penned came from two shorter works that were created to 

the Polish composer Wojciech Kilar’s music. Audiences were 

thrilled by Amelia Waller’s The Poetic Tantrums – a whimsical 

piece exploring the relationship between privilege and its 

discontents, while Grant Aris’ frenetic Swarm focused upon 

the human approach to the meaning of the word, with the 

young dancers displaying exceptional skill and musicality. The 

90-minute performance offered a variety of styles that was a 

joy both for the dancers and the audiences alike.

“There is no doubt in my mind 

that the training the students 

receive in this program is world 

class, and it makes me very 

excited to see these talented 

dancers emerge into the 

professional world.”    
– Gemma Keliher, Theatre Travels

PENNED 
Choreographer Paul Boyd 
Music Wojciech Kilar 
Lighting Designer Cameron Goerg

THE POETIC TANTRUMS 
Choreographer Amelia Waller 
Lighting Designer Cameron Goerg 
Music Alessandro Alessandroni, David Lynch, Rone, 
Nicholas Britell, Para One, Elton John, Bernie Taupin, 
Tomek Kolczynski and Bach

SWARM 
Choreographer Grant Aris 
Lighting Designer Cameron Goerg 
Music Balanescu Quartet 
Costume Designer Kathryn Lee

Queensland Ballet Academy  

Aspire ‘23 $32,010 
Total box office income (gross) 

689  
Total attendance 

3  
Performances 
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19 – 21 October, Talbot Theatre, Thomas Dixon Centre

Our second collaboration with Australian artist Michael Zavros, in 

conjunction with Philip Bacon Galleries, resulted in a dazzling blend 

of art, dance, with live music by Camerata – Queensland’s Chamber 

Orchestra, in what has become a much-loved annual season for 

Queensland Ballet Academy. In contrast to our inaugural Soirée 

season in 2021, where our artists and creatives drew inspiration 

from Michael Zavros’ more romantic works, this year the team has 

had the pleasure of exploring his paintings depicting fashion, vanity, 

and beauty. The program featured new works, Being Beauteous by 

Natalie Weir, and House of Divine Decadence by Paul Boyd, as well 

as two short student choreographic works, each featuring Zavros’ 

artworks as a stunning backdrop. As customary, the performance 

ended with a grand Défilé comprising our top seven Academy 

levels in a lavish presentation of skill and talent. 

“A unique fusion of dance, music and 

art...[it] will leave you wanting more 

from Queensland Ballet Academy.”     
– 4ZZZ

THE UNDEFINED (STUDENT WORK) 
Choreographed and performed by Alyssa Park, Jorja Signitzer, Lily Paige, Mia 
Paske and Zara Ibrahim 
Composer Ezio Bosso 
Artwork by Michael Zavros, Secret Men’s Business

FLEETING FREEDOM (STUDENT WORK) 
Choreographed and performed by Rin Kono 
Composer Ezio Bosso 
Artwork by Michael Zavros Red Glow

ACADEMY DÉFILÉ 
A Grand Parade, bringing our top seven Academy levels together in a lavish 
presentation. 
Choreographer Paul Boyd 
Composer Pyotr Ilyich Tchaikovsky

Lighting Designer for all works Cameron Goerg

BEING BEAUTEOUS 
Choreographer Natalie Weir 
Assistants to the choreographer Claire Phipps-Males and Camilo Ramos 
Costume Stylist and Designer of “On Trend Tie costumes” Kathryn Lee 
Composers Johann Sebastian Bach, Benjamin Britten, Robert Schumann, Richard 
Strauss, Matthew Locke 
Artwork by Michael Zavros 
Step, Forever, LV L’Ennui, Milano Interior, Monetti Emporium - I Do Not Want What I 
Haven’t Got, Mum’s Wedding Dress, The Loved One and V12 Narcissus 
Also featured Narcissus, Caravaggio, 1597 – 1599, Oil on canvas, 110 x 92cm

HOUSE OF DIVINE DECADENCE 
Choreographer Paul Boyd 
Assistants to the choreographer Claire Phipps-Males and Camilo Ramos 
Costume Designer Kathryn Lee 
Composers Sergei Rachmaninoff and Modest Mussorgsky 
Artwork by Michael Zavros Ars Longa Vita Brevis, Black Breasted Onagadori 
Twins, Charmer YSL, Charmer Gucci 2, Charmer Gucci, Charmer Versace, MAN, Red 
Diamond - First You Make Your Heart A Stone, Walters/Zavros and White Peacock

Queensland Ballet Academy  

Soirée $55,854  
Total box office income (gross) 

870  
Total attendance 

4  
Performances 
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Foundation and  
Endowment 
Development
As a not-for-profit charity, it is the 
overwhelming generosity of our donors that 
enables us to enrich lives both onstage and 
off through the gift of ballet. We remain 
grateful to all our visionary donors, whose 
support is our lifeforce. 
We are also proud to partner with a portfolio of leading national and international 

companies whose support enables us to be an integral contributor to Australia’s cultural 

landscape and a leader within the global arts context. Our Partners help us to stage 

world-class productions, deliver school and community programs in Queensland and 

interstate, and nurture the talent of our elite ensemble of dancers, technicians and 

creative teams.

Endowment fund launch dinner
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Li Cunxin Scholarship Fund for the Queensland Ballet Academy 
With thanks to the Cathie Reid and Stuart Giles of​ SpArc Foundation, the QB Forever 

Fund is launching the​ Li Cunxin Scholarship Fund​ for Queensland Ballet Academy.  

Our Academy trains students to a professional level and consistently feeds into the 

Company. ​Proudly, we continue to build on the legacy to train world-class dancers right 

here in Australia, with 48% of our Company in 2023 coming through Queensland Ballet 

training programs.

Hope Soaring 
Hope Soaring (pictured right) is an astonishing example of master craftsmanship; 

a one-of-a-kind piece featuring 60 Argyle Pink Diamonds™ that represents 

Queensland Ballet’s 48 company artists and 12 young artists. The design symbolises 

Li Cunxin’s story, when as a child Li spent rare and precious time with his father, 

making and flying kites. They carried his hopes and dreams, carefully written 

in messages tied to their tails, up toward the clouds. In Li’s final year as Artistic 

Director of Queensland Ballet, Calleija donated this beautiful piece to Queensland 

Ballet. The proceeds received from the sale of Hope Soaring are now invested into 

Queensland Ballet’s Forever Fund.

Charles Lisner Scholarship 
To allow aspiring dancers to pursue elite ballet training, the Charles Lisner Scholarship 

was awarded to a student who has successfully auditioned for the Pre-Professional 

Program with financial assistance. Enabled by QB Friends and QB Premium members 

since 2015, the Charles Lisner Scholarship has now provided 10 students with financial 

assistance upon entering the Queensland Ballet Academy.

Giving Day 
Our annual Giving Day took place on Thursday, 24 August 2023. 907 donors | Funds 

raised $1,258,612 | 65 Queensland Ballet Champions helped raise $405,098 of the total 

on the day.

2023 Snapshot

Jette Parker Young Artist program 
Thanks to the cornerstone support of Oak Foundation and donors for Queensland Ballet’s 

Jette Parker Young Artist Program, philanthropy enabled us to sustain training for 12 

Young Artists. In 2023, 61% of Queensland Ballet Artists were alumni of the Jette Parker 

Young Artist Program.

François Klaus and Robyn White Award  
The François Klaus and Robyn White Award is an excellence award presented to the most 

outstanding Pre-Professional Program student of the year. Enabled by QB Friends and QB 

Premium members, the recipient of the award is selected by Queensland Ballet Academy’s 

Director in consultation with the teaching faculty. This award honours the legacy of former 

Queensland Ballet Artistic Director François Klaus and Former Artistic Associate Robyn 

White. Since 2015, this Award has provided 10 students with financial assistance towards 

starting their professional career.

Launch of Endowment Fund  
On 8 November 2023, we launched our endowment fund, the Forever Fund. It is our 

responsibility to ensure that all the foundations that have been laid not only over the past 

11 years, but over the past 63 years, will thrive forever on into the future, beyond all of us. 

The Queensland Ballet Board’s Finance Committee is now working on Establishing our 

Endowment Advisory Board, and we’re very well progressed with some wonderful advice 

from our Partner McCullough Robertson.

Committed to Community 
The Institute will help us to sustain and expand our Community, Dance Health and 

Education programs, so that we can continue to reach those in our community who 

need us. We are delighted to partner with Queensland Health, and will continue 

to reach out to those in aged care facilities, hospital rehab departments, returned 

veterans with PTSD and children with disabilities, to help them experience the joy and 

benefits of dance in their lives.  

Rachael Walsh 

Director of Development and Endowment
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Partners
Thank you to our

We were delighted to have Sealy of Australia as the Presenting Partner of our annual  

holiday season, The Nutcracker. 

Another special collaboration was with Margot McKinney. Presenting Partner for Derek 

Deane's Strictly Gershwin, who lent us breathtaking, one-of-a-kind pieces to be worn by our 

singers onstage throughout the entire season. The gemstones featured onstage were some of 

the rarest in the world, including multi-cut diamonds, sapphires, south sea pearls, and multi-

coloured paraíba tourmaline.

We are so grateful to all our Partners for their support in bringing our beautiful art form to life.

Across 2023, we engaged with our Partners 
in opening nights, workshops, curtain raisers 
and a range of other special events.

PRESENTING PARTNER

Margot McKinney. 
THE FINEST JEWELS 

Brisbane I Bergdorf Goodman I Neiman Marcus 
www.margotmckinney.com 

Derek Deane's Strictly Gershwin 

Queensland Ballet Principal Artist Mia Heathcote 

Sealy ad to be provided

Perform at your best, thanks to the unique and innovative 
support technology inside Sealy Posturepedic.

 Proud supporters of Queensland Ballet.

QB_NutcrackerProgram_Ad.indd   1QB_NutcrackerProgram_Ad.indd   1 9/11/2023   9:00:04 AM9/11/2023   9:00:04 AM

Queensland Ballet Principal Artist Mia Heathcote. Photography David Kelly. 

Circles of Support annual dinner 
A Midsummer Night’s Dream onstage 
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Thank you 

Queensland 
Ballet  
Partners

Queensland Ballet is proudly supported by:

FOUNDATION PARTNER S

MAJOR AND PRESENTING PARTNERS

Ken Talbot 
Foundation 

David Kelly 
PHOTOGRAPHY 

SEA

LIVE MUSIC PARTNERS

SON PARTNERS

SUPPORT PARTNERS

OFFICIAL POINTE SHOE PARTNER RESTAURANT PARTNERS AND OFFICIAL SUPPLIERS

GOVERNMENT PARTNERS CAPITAL SUPPORT PARTNERS

GOVERNMENT

Queensland Ballet is assisted by the Commonwealth 
Government through Creative Australia, its arts 
funding advisory body. 

Queensland Ballet receives financial 
assistance from the Queensland
Government through Arts Queensland.

Thomas Dixon Centre Partners Queensland Ballet Academy Partners

Club REVOLUTION Members

CREATIVE PARTNERS

FILM | TV | ANIMATION

A cultural club celebrating heritage and vibrancy of ballet. 

Dr Marosh & Lily Vrtik
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CREATIVE PARTNERS

FILM | TV | ANIMATION

A cultural club celebrating heritage and vibrancy of ballet. 
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Our Supporters Queensland Ballet gratefully acknowledges the generous support of the following patrons from 1 Jan to 31 Dec 2023

Visionaries  

The Ian Potter Foundation

Oak Foundation

Anonymous (1)

Kay Van Norton Poche AO

Mr Roy Thompson AC & Mrs Nola Thompson

Mr Trevor St Baker AO & Mrs Judith St Baker

Amanda Talbot

Artistic Director’s Circle, 
Gifts $100,000+
In loving memory of Veronika Butta

Brett Clark AM & Maria Clark

Barbara Duhig

Frazer Family Foundation

Goldburg Family Foundation

Ian & Cass George

Lynn Harvey

McLaren Family

Murphy Family Foundation

Thomas Dixon Centre 
Enablers 
The Ian Potter Foundation

Ken Talbot Foundation

Clive & Conchita Armitage

Mr Trevor St. Baker AO & Mrs Judith St. Baker

Mrs Barbara Bedwell

Brett Clark AM & Maria Clark

Mr Tim Fairfax AC & Mrs Gina Fairfax

Frazer Family Foundation

Hancock Prospecting Pty Ltd & Gina Rinehart

Ian & Cass George

Goldburg Family Foundation

David & Loraine McLaren

Bruce & Jill Mathieson

Murphy Family Foundation

Kay Van Norton Poche AO

Stack Family Foundation

Anne Symons

Mr Roy Thompson AC & Mrs Nola Thompson

Liz & Graeme Wikman

Mr Steve Wilson AM & Dr Jane Wilson

Jette Parker Young Artist 
Program Supporters
Oak Foundation

Barbara Bedwell

Marietjie & Keith Brown

Brett Clark AM & Maria Clark

Dr Ben Duke & Ms Cate Heyworth-Smith KC

FA & MA Pidgeon

Frazer Family Foundation

Goldburg Family Foundation

Patricia Macdonald Memorial Foundation

CP Morris Fund at the APS Foundation

Ms Jane Murphy and Dr Anthony Cooper

Liz & Graeme Wikman

Principal Benefactors 
(Gifts $50,000+)
Barbara Bedwell

Marietjie & Keith Brown

John & Lynnly Chalk

The Hocking Mackie Fund

Patricia Macdonald Memorial Foundation

FA & MA Pidgeon

Mr Gerry Ryan OAM & Mrs Val Ryan

Liz & Graeme Wikman

Benefactors 
(Gifts $20,000+)
Philip Bacon AO

Mary & John Barlow

Stephen and Karyn Bizzell

Darren & Carmel Brown

Carole Byron

Robin Campbell and Bobby Valentine

The Cory Charitable Foundation

Andrea & David Graham

Allan Green

The Harlyn Foundation

Hayden Attractions Pty Ltd

Frank Li and family

Mr Li Cunxin AO & Mrs Mary Li

Dr Ben Duke & Ms Cate Heyworth-Smith KC

CP Morris Fund at the APS Foundation

Ms Jane Murphy and Dr Anthony Cooper

Sam Neill 

Stack Family Foundation

Mr John Story AO & Mrs Georgina Story

Anne Symons

Music Director’s Circle 
(Gifts $15,000+)
Anonymous (1)

Mr Robert Albert AO & Mrs Libby Albert

Kimberley Fine Diamonds

Louise Hamshere

Val & Mark Houston

Dr Cathryn Mittelheuser AM

Morgans Foundation

Glen and Lisa Richards Family Foundation

Roger & Judith Sack

Mrs Denise Wadley OAM

David & Diana Wu

Principal Dancers’ Circle 
(Gifts $10,000+)
Anonymous (4)

Dr Alex and Dr Nancy Chi

Dr Gay Crebert

Dr Frank & Dr Ailbhe Cunningham

Deng Family

Flip

Jim & Michelle Gibson

Stuart Giles & Cathie Reid

John & Rhonda Hawkins

Gay Hull

Kay Ilett

Shirley Jackson

Andrew & Sue King

Lori Lowther

Pamela Marx

Helen & Dan McVay

Denise O’Boyle

Roslyn Packer

Mandy & John Peden

Ross & Jennifer Perrett

Don & Katie O’Rorke

Robynne & John Siemon

Jane Stackpool & Allan Blaikie

Spicers Retreats

Nettie Stephenson & James McGrath

Soloists’ Circle 
(Gifts $5,000+)
Anonymous (1)

Betzien Duffield Family

Clive & Conchita Armitage

DFP

Philip Dubois & Leanda Elliot

Virginia McGehee Friend

Roy Hoskins

Ken Hoyle

Hupert Family Foundation

J & M Johannessen

Andrew & Kate Lister

Paula McLuskie & Nathan Sticklen

Peter Myska

Jessica Brockett

Kathleen Nowik

Dr Andreas Obermair & Dr Monika Janda

Colin & Noela Kratzing

Marion Pender

The Robertson-Reid Family

Dr. Diane & William Rockloff

Kristy-Lee Seaton

Sue Shadforth & Bruce Lawford

Mr Craig Spencer & Mrs Christine Spencer

The Hon. Justice David Thomas & Mrs Jane 
Thomas

Judy Vulker

David & Kate Wenham

Dancers’ Circle 
(Gifts $2,500+)
Anonymous (5)

Robyn Antill

Lyndy & George Atkinson

Russell Barnett

Ian & Mary Bennie

Janelle Berlese

Virginia Bishop

David & Anita Carter

Sharyn Crawford & Olive Oswald

Margot Finney

Kylie & Tony Ganko

Troy & Karelia Gianduzzo

Anita Green

Peter Griffin & Sabine Schleicher

Sandra Haggarty

Elizabeth Lukeij

Dr Alex Markwell & Mr Anthony Allan

Mark and Susan Middleton

James Ostroburski OAM & Leo Ostroburski

D & F Peterson

Parascos Eagles Family

Mr John B Reid AO & Mrs Lynn Rainbow-Reid AM

Rhyl Row

Weise Family

Denise & Scott Wilson

Christine Winstanley

Christine Wenkart

The Weerasinghe/Neaum Family

Naomi & Gordon Wright

Patrons’ Circle 
(Gifts $1,000+)
Anonymous (15)

Wendy & Jock Kenny - Air Rite Mechanical 
Services

Lisa Aliprandi

Andrea

Australian Harlequin Pty Ltd

Dr Glenise Berry & Dr Damien Thomson

Winna Brown

Dame Quentin Bryce AD

Lucien Castand & Donald Robson

Ian Chinsee

Daniel & Sheila Clowes

Laurie Cowled

Curran Family

The Cuthbert family

T & M Daly

Sarah Darling

Lynette Denny AM

Robert Deshon

Nadine Dietz & David Yeatman

Ruth and Ian Gough

Elizabeth Grigg

Carmel Harris

Cindy Harrop

Herbert and Jean Heimgartner

Catherine & David Hewett

Roslyn & Peter Keay

Nicole Klein & Emma Hilkemeijer

Patricia Jackson

Ian Klug

Wayne Kratzmann

Ross & Sophia Lamont

Margaret Lansdown

Sheldon Lieberman

Lesley Lluka

Gay Lohse

Jean Lowe

Elizabeth Macintosh

Philip and Margaret McMurdo

Moira & Donna O’Sullivan

Lynette Parsons

J Paterson

Deanna & Michael Power

Leona Romaniuk

Kathryn Russell

Hon Joan Sheldon

Kate & Darryl Sim

Mardi Sloan

Lucy & Stephen Thompson

Susan Urquhart

Pam Varcoe

Luke Wallace

Guosheng Wang

Dr Frances Ware

Maryanne Webb

Danielle and Schuyler Weiss

Janice White

Hien Le

Patricia Stacey

Scholarships, Awards and 
Bursaries
Ergon Energy & Energex Scholarship

Queensland Department of Education

Queensland Ballet Friends

ADFAS Brisbane

ADFAS Gold Coast

Dr Valmae Ypinazar & Prof. Stephen Margolis 
OAM

Paulette Carson Trust, managed by Perpetual 
Trustees

Ruth Lane Memorial Bursary

Khitercs Hirai Foundation

Prof Ashley Goldsworthy AO OBE KSS KM 

Glen Holland

Allison Baden-Clay Scholarship

Charles Lisner Circle

Realised Bequest
Kaye Brain Dance Education Fund

Isabell Honor Hall Maynard

Dr Alf Howard

Ruth Lane

Lesley Merle Williams

Notified Bequest
Anonymous (4)

Russell Barnett

Dr Sheena Burnell

Lucien Castand & Donald Robson

Nigel & Diana Gaynor

Kristine George

Louise Hamshere

Dr James McGown

Desmond B Misso Esq

Prof. Phillip Morris

Mr Peter Myska

Kathleen Nowik

Mrs Lynn Rainbow-Reid AM

Anthea Steans

Jane Steinberg

Julie Vellacott

Dr Valmae Ypinazar &  
Prof. Stephen Margolis OAM

David De Verelle-Hill

Supporters
Gifts (1005)

       

Thank you
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Academy
Christian Tàtchev 
Gabrielle Johnston
Amelia Waller
Benjamin Drozdovskii 
Brett Sturdy
Camilo Ramos Soto
Catherine Yu
Clare Morehen
Claire Phipps-Males   
Gary Dionysius
Geoff Smith (to December)    
Grant Aris
Guy Wheatstone
Jake McLarnon (from October)
Jane Wilkinson
Jiayin Du (to September)         
John Sandurski
Kali Harris
Kym Stokes
Laura Hidalgo
Lisa Edwards
Lonii Garnons-Williams (from October)
Lucas Lynch
Louise Smith   
Mark Leung
Miyoung  Kim
Nick Tyler (to June)
Nicola Pierrepont
Nicole Grant
Nicole Marshman-Geyl (to June)
Paige Ristevski (from October)
Paul Boyd
Tabitha Watson
Taylor Andrews (from September to December)
Veronika Sheremetieva
Verity Barnes
Wendy Raitelli (from February)

Artistic
Li Cunxin
Angela Shadbolt (from March)
Mary Li
Gregory Horsman 
Jack Lister
Jillian Vanstone
Matthew Lawrence 
Natalie Weir 
Zenia Tàtchev	
Daniel Dunlop (to December)
Kismet Bourne (to February)
Janette Mulligan

Ballet Artists
Alexander Idaszak
Amber	 Mitchell-Knight
Ari Thompson
Briana McAllen
Bronte Kielly-Coleman
Brooke Ray
Callum Mackie

Chiara Gonzalez
Clayton Forsyth
D'Arcy Brazier
David Power
Dylan Lackey
Edison Manuel
Freddie Montgomery
Georgia Swan
Heidi Freeman
Ines Hargreaves
Isabella Swietlicki
Jessica Stratton-Smith
Joel Woellner
Josh Ostermann
Kaho Kato
Kayla Van Den Bogert
Kohei Iwamoto
Laura Tosar
Leisel Rose
Lewis Formby
Liam Geck
Libby-Rose Niederer
Lina Kim
Luca Armstrong
Lucy Green
Luke DiMattina
Mali Comlekci 
Mia Heathcote
Neneka Yoshida
Paige Rochester
Patricio Reve
Renee Freeman
Rian Thompson
Shaun Curtis
Sophie Zoricic
Vanessa Morelli
Victor Estevez
Vito Bernasconi
Yanela Pinera
John Paul Lowe (to August)

2023 Jette Parker  
Young Artists
Alisa Pukkinen
Eliza Wenham
Hana Nonaka Aillon
Indi Drew
James McDonell
Joseph Moss
Lucas Gilroy 
Mia Zanardo
Josh Fagan
Sean Ferenczi
Shanti Barlow
Taron Geyl
Tom Umseher

Communications
Meryn Cooper
Cassandra Houghton
Kimberley Tham (from April to October)	

Costume
Lauryn Jackson
Ai Shaw
Alloquois Callaway 
Amanda Newman
Ana Draca Hilan
Anna Ilic
Bethany Cordwell
Chiahui Tseng
Ella Lollback
Elsbeth Cameron 
Erin Krosch	
Frances Pyper
Gayle MacGregor (to June)
Isabelle Lacombe
Katherine Lionheart (from April)
Kathryn Lee
Michael Green
Michelle Potts (from April)
Noelene Hill
Rebekah Ellis
Saffron Firkins (from July)
Sarah Parker
Vicki Martin
Zoe Griffiths
Jayne Warrington (to December)

Corporate Partnerships
Samantha Currie (to November)
Joseph Chapman

Artistic and Venue  
Producing
Craig Cathcart
Bridget O'Shannessy
Mikaela Hollonds

Community and Education
Lily Spencer
Jessie Kalayzich (to July)
Kath Cadd (from November)
Katrina George (to August)
Lauren Sherlock
Mimi Van Buuren

Facilities
Megumi Peet
Julia Lebiocka
Ken Zhou
Luke Rosso
Riley van der Werf
Sheilagh Gaddes
Stephen Grenfell
William Wallace

Casual Facilities Staff
Campbell Misfeld (to May) 

 

Finance and Operations
Geoff Walshaw	
Joanne Eager	
Tony Yan 
Lynne Masters (to August)
Jean Attwater (May)
Candice Sheldon

Executive
M.P. Dilshani Weerasinghe
Lou Spichtig (to November) 
Genevieve Ketabchi (from July)

Development
Rachael Walsh 
Elise Azar
Rose Gamble
Tonia Looker
Kristopher Yates (to November)	

Experiences 
Kirsten Baumback (to May)
Adam Sleeman

Human Resources
Jonathan Butler-White (from August)
Beverley Rehbock
Madeleine Soroka

Business Systems  
& Technology
Marcin Kucfir
Simon Rylance

Performance Health
Zara Gomes
Michelle White
Catherine Neal
Grace Williams
Melissa Tattam
Renee Meffan
Tony Lewis	
Louise Drysdale (to June)
Stuart Smith

Marketing
Lisa Summer-Hayes
Ashley Dunn
Angharad Gladding
Cassia Duncan
Hannah Muir	
Jakob Perrett	
Jessica Davies	
Marlo Grover	
Miranda Cass	
Jennifer Laing (to July)
Tamara Hanton (to July)

Music
Nigel Gaynor
Peter Luff
Brett Sturdy
Roger Cui (from July)
Daniel Le
Stefanie Gumienik (to June)

Production
Shaun O'Rourke
Donald Mackenzie	
Benjamin Marcolin	
Matthew Allan	
Nicole Alexander (from July)
Riley Silk
Heather O'Rourke	
Daniel Villiers (to June)

Technical Production
Cameron Goerg
Scott Chiverton

Visitor Experience
Grant Brisland (April to September)
Pryce Pincott (From July)
Danielle Turner
Darcy Boyd (from October)
Donna Fields-Brown
Ish Gahatraj (from June)
Jacqueline Douglas (from May)
Kira Harris (from April)

Casual Dance  
& Education  
Teaching Artists
Alexandra Champion	
Brooke Cassar
Erica Jeffrey	
George Bokari
Hannah Hughes
Heidi Craig
Jake Mclarnon
Jamie Delmonte
Dario Zanini-Sassani
Isabella Berberich	
Julian Wade
Martha Godber
Summer Till
Danielle Gerard
Leane Ungerer
Maeve Rooney
Morgan Wanless
Myra Turner
Tamara Zurvas
Timothy Brown
Tracey Carrodus
Wing Cheung

Seasonal Staff and Costume  
& Production Casuals 
Alon Jones
Andrew Meadows
Andrew Taylor
Anthony Carter
Ashleigh Bradfield
Bailey McIntosh
Ben Mills
Blair Marks
Brady Ireland
Brenton Slattery
Brianna Stanton
Brigitte Thamm
Caleb Bartlett
Callie Roebuck
Charlotte Kirby
Chris Tollefson
Christopher Conway
Christopher Goeldner
Claire Browning
Clay Mackenzie
Corin Cosh
Daniel Black
Declan Bell
Derek Wilson
Dianne Gibson
Emma Richards
Gabriel Richter
Georgia Pitt
Giselle Lee
Hannah Moroney 
Hasen Degebrodt
Jade Ashton
Jake Pafumi
James See
Jason McCabe
Jason Paige (Casual)
Josh Skipp
Karina Parks (Casual)
Kate Monroe
Kathryn O'Halloran
Katrina Hearn 
Lauren Sallaway
Matthew Milne
Matthew Skerman
Milan Draca
Mitchell Cooley
Natalie Callaghan
Nathaniel Knight
Rhiannon Booth
Ryan Vardy
Sam Gehrke
Samuel Cujes
Scott Barton
Serena Green
Shannon Mckean
Simon Hardy
Steven Francis
Teegan Kranenburg
 

Ting Yan Hau
Tobias Trstenjak
Wilson Hodges
Yanni Dubler

Visitor Experience  
Casuals
Amy Schultz
Brittany Gunther
Courtney Adams
David O'Neill
Emma Summerton
Felix Reid 
Hannah Carden
Imogen Millhouse
Jane Ristuccia-Mason
Jennifer Williams 
Jordan Lennon
Keisha Caulfield
Lauren Collard 
Leonie Simpson 
Luke Grenfell
Meghan Shannon
Molly Waters
Rachel Hoodcamp 
Samantha Turk
Samuel Piper
Sarah Stafford 
Tess Passmore 
Virginia Gray

Our staff and dancersCompany

As we reflect on the journey of the past year and anticipate 

the challenges and triumphs ahead, we are filled with immense 

gratitude for our people, who make up the vibrant tapestry of 

our Company. Your dedication, passion, and talent are the very 

essence of our magical world, and it is with great pride that we 

celebrate the collective achievements of our remarkable team.

Queensland Ballet are privileged to have employed a total of 

350+ arts workers in 2023 across front-of-house & ticketing, 

production, business support, artistic, performance health 

and more! From the Academy to the studio, from behind-

the-scenes to the forefront of innovation, your contributions 

continue to shape our Company and enrich Queensland’s 

cultural landscape in profound ways.

People and 
Culture
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FINANCIAL REPORT 

Queensland Ballet Company
ABN 26 009 717 079
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Statement of profit or loss and 
other comprehensive income
for the year ended 31 December 2023

Statement of  
financial position
as at 31 December 2023
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Statement of  
changes in equity
as at 31 December 2023

Statement of  
cash flow
as at 31 December 2023
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Notes to the  
Financial Statements
for the year endedt 31 December 2023
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Statement of profit or loss and 
other comprehensive income
for the year ended 31 December 2023
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Photography credits
02 	 Soloists Georgia Swan and Vito Bernasconi performing Derek Deane’s Strictly Gershwin. Photo by David Kelly

03 	 Artistic Director Li Cunxin AO 2013 - 2023. Photo by David Kelly

04 	 Senior Soloist Chiara Gonzalez and Principal Artist Patricio Revé performing The Nutcracker by Ben Stevenson OBE. Photo by David Kelly

05 	 Executive Director Dilshani Weerasinghe; Board Chair Brett Clark AM. Photos by Angharad Gladding

06 	 Jette Parker Young Artists Joseph Moss and Mia Zanardo performing The Little Mermaid by Paul Boyd. Photo by David Kelly

07 	 Queensland Ballet Artists performing Elite Syncopations by Kenneth MacMillan. Photo by David Kelly

08	  Queensland Ballet Academy Artists performing Swarm by Grant Aris in Aspire ‘23. Photo by David Kelly

09 	 Queensland Symphony Orchestra onstage for Derek Deane’s Strictly Gershwin. Photo by David Kelly

10 	 Principal Artist Alexander Idaszak and Senior Soloist Chiara Gonzalez performing Three Preludes by Ben Stevenson OBE. Photo by David Kelly

11 	 First Company Artists Sophie Zoricic and Rian Thompson performing Four Last Songs by Natalie Weir in Bespoke. Photo by David Kelly

12 	 Artistic Director Li Cunxin AO 2013 - 2023. Photo by David Kelly

13 	 Dance for Parkinson’s class. Photo by Jakob Perrett

14 	 Performance Health team. Photos by Angharad Gladding

15 	 Brisbane Open House at the Thomas Dixon Centre. Photo by Jakob Perrett

16 	 Brisbane Open House at the Thomas Dixon Centre. Photo by Jakob Perrett

17 	 Photo by Jakob Perrett. Pas. Magazine edition 12 flat lay created by Kleek Designs

18 	 Academy Director Christian Tàtchev. Photo by Angharad Gladding

19 	 Queensland Ballet Academy’s Soirée. Photo by David Kelly

20 	 Queensland Ballet Academy Mid-Year Demonstration Lower School Rehearsal. Photo by Jakob Perrett

21 	 Queensland Ballet Academy Mid-Year Demonstration Lower School Rehearsal. Photo by Jakob Perrett

22 	 Principal Artist Yanela Piñera and Queensland Ballet Artists performing Giselle by Marius Petipa. Photo by David Kelly

23 	 Principal Artists Patricio Revé and Yanela Piñera performing A Midsummer Night’s Dream by Liam Scarlett. Photo by David Kelly

24 	 Principal Artists Patricio Revé and Mia Heathcote performing Giselle by Marius Petipa. Photo by David Kelly

25 	 Principal Artists Mia Heathcote and Victor Estevez, and Soloist Laura Tosar performing My Brilliant Career by Cathy Marston. Photo by David Kelly

26 	 Jette Parker Young Artists Taron Geyl and Mia Zanardo performing The Little Mermaid by Paul Boyd. Photo by David Kelly

27 	 Company Artist Shaun Curtis and Queensland Ballet artists performing Miroirs by Remi Wörtmeyer from Bespoke. Photo by David Kelly

28	  Queensland Ballet Academy dancers Jenson Blight and Ruby Day performing Tchaikovsky Suite by Paul Boyd. Photo by David Kelly 

29 	 Principal Artists Joel Woellner and Mia Heathcote performing Derek Deane’s Strictly Gershwin. Photo by David Kelly

30 	 Principal Artist Patricio Revé and Senior Soloist Chiara Gonzalez performing The Nutcracker by Ben Stevenson. Photo by David Kelly

31 	 Principal Artist Neneka Yoshida, Company Artist Mali Comlekci and Queensland Ballet artists performing Elite Syncopations  
	 by Sir Kenneth MacMillan. Photo by David Kelly

33 	 Queensland Ballet Academy dancers performing Swarm by Grant Aris in Aspire ‘23. Photo by David Kelly

34 	 Queensland Ballet Academy dancer Alyssa Park and former Queensland Ballet Principal Artist Camilo Ramos performing Being Beauteous  
	 by Natalie Weir in Soirée. Artwork is Mum’s Wedding Dress by Michael Zavros. Photo by David Kelly

35 	 Forever Fund launch dinner on the Talbot Theatre stage. Photo by Angharad Gladding

36 	 Soloist Laura Tosar wearing Hope Soaring, photo by Jakob Perrett; Director of Development and Endowment Rachael Walsh,  
	 photo by Angharad Gladding

37 	 Circles of Support annual dinner – A Midsummer Night’s Dream onstage. Photo by Jakob Perrett

41 	 Principal Artists Victor Estévez and Mia Heathcote performing Miroirs by Remi Wörtmeyer in Bespoke. Photo by David Kelly

57 	 Artistic Director Li Cunxin AO 2013 - 2023 and Ballet Mistress Mary Li with Queensland Ballet artists. Photo by David Kelly
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Contact
Queensland Ballet  
(07) 3013 6666  

mail@queenslandballet.com.au

Thomas Dixon Centre  
406 Montague Rd,  

West End, QLD 4101

Queensland Ballet Academy 
Gate 1, 101 L’Estrange Terrace,  

Kelvin Grove, QLD 4059
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https://www.facebook.com/QldBallet/
https://www.instagram.com/qldballet/?hl=en
https://www.linkedin.com/company/queensland-ballet/
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