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From the Artistic Director

Following the success of Elastic Hearts featuring the
music of Sia, | am excited to welcome you to Elegantly
Wasted — the next instalment of our contemporary
music-led program, presented in collaboration with
HOTA, Home of the Arts on the Gold Coast.

For this production, we turn our attention to one of
Australia’s most celebrated cultural exports: INXS.
Their music transcended generations and borders,
becoming the soundtrack to countless lives across
Australia and around the world. The band’s enduring
catalogue continues to resonate because it captures
something timeless — desire, vulnerability, rebellion,
connection and the search for identity.

To bring this vision to life, we are collaborating

with acclaimed choreographer Annabelle Lopez
Ochoa, whose Coco Chanel: The Life of a Fashion
Icon captivated audiences in a sold-out season.
Annabelle's Elegantly Wasted is an entirely new
contemporary ballet inspired by the themes, rhythms
and emotional undercurrents that run through the
iconic music of INXS.

Set within the polished anonymity of a grand hotel
lobby, the work explores a world where image

is everything, and nothing is quite as it seems.

In this space, spontaneity is curated, intimacy

is choreographed, and even solitude becomes

a performance. Yet beneath the glamour lies a
deeper question. In a culture increasingly defined
by projection and perfection, what is lost when
authenticity gives way to performance?

Featuring the reimagined, genre-defining songs of
INXS, this striking new work invites us to consider

what we perform, what we conceal, and what becomes
possible when we let go of the filters that separate us
from one another.

Bold and innovative new work would not be possible
without the support and belief from our circles of
support and our partners, including the visionary
collaboration with HOTA, Home of the Arts and
Experience Gold Coast.

Thank you for joining us for this extraordinary
collaboration. We are delighted to share Elegantly

Wasted with you.

Ivan Gil-Ortega
Artistic Director

Duration: This performance lasts approximately 1 hour and 5 minutes with no interval.

Every effort was made to ensure program details were correct at the time of printing, however, details are

subject to change where necessary and without notice. Please check queenslandballet.com.au for updates.

Queensland Ballet acknowledges the Traditional Custodians of the land on which we train and

perform. Long before we arrived on this land, it played host to the dance expression of our First Nations

Peoples. We pay our respects to their Elders, past, present and emerging, and acknowledge the valuable

contribution they have made and continue to make to the cultural landscape of this country.




Credits

Choreography and Concept Annabelle Lopez Ochoa
Music INXS
Sound Design Jake Rodriguez
Additional Music Production Nigel Butler
Costume Design Josh Mcintosh
Set & Lighting Design Jon Buswell
Music Credits

Suicide Blonde * Never Tear Us Apart *

Mediate < Need You Tonight *

Tastelt-p1* The Gift >

Learn to Smile + By My Side =

Taste It - p2 * The Stairs *

Disappear > Elegantly Wasted * (1)

Kill the Pain * Don't Change ++

Original recordings Produced by Chris Thomas: 'Suicide Blonde', 'By My Side', 'Disappear’, 'The Stairs' from the
album X. 'Need You Tonight', 'Mediate', 'Never Tear Us Apart' from the album K/CK.

Original recordings Produced by Mark Opitz: 'Taste It' from the alboum Welcome to Wherever You Are, 'Kill The
Pain', 'The Gift' from the album Full Moon Dirty Hearts, 'Don’t Change' from the aloum Shabooh Shoobah.

Original recording produced by Bruce Fairburn and Andrew Farriss: 'Elegantly Wasted' from the album Elegantly
Wasted.

Original record produced by Duncan McGuire and INXS: 'Learn to Smile' from the album INXS.

*Written by Andrew Farriss & Michael Hutchence.

+ / ++ Written by Andrew Farriss, Tim Farriss, Jon Farriss, Kirk Pengilly, Garry Beers, Michael Hutchence.
= Written by Andrew Farriss, Kirk Pengilly, Chris Thomas.

> Written by Jon Farriss and Michael Hutchence.

< Written by Andrew Farriss.

Andrew Farriss, Tim Farriss, Jon Farriss, Kirk Pengilly & Garry Beers publishing by INXS Publishing Pty Limited,
administered by Universal Tunes (SESAQ). Elegantly Wasted (1) Andrew Farriss published by INXS Publishing Pty
Limited, administered by Universal Polygram International Tunes Inc (SESAC). Michael Hutchence published by
Warner Chappell Music.

P Primary Wave Music IV

Licensed courtesy Petrol Records Pty Ltd / Universal Music Australia Pty Ltd Licensed courtesy Petrol Records

+ + Licensed courtesy Petrol Records Pty Ltd / Universal Music Australia Pty Ltd

Thank you to Larry Mestel, Natalia Nastaskin, Adam Lowenberg, Samantha Rulen, and everyone at Primary
Wave.

Thank you to Pat, Giulio, Jason, Wendy, Zack, Sam and all at the Universal Archival team.
Thank you to all at Universal Music, Universal Music Publishing and Warner Chappell Music. Vale George Maloian.
Thank you to Karen Griffin, Bill Leibowitz, Ben Pettit and Joy Murphy.

The Queensland Ballet Company would like to acknowledge the vision, support and trust of Christopher
Murphy, Andrew Farriss, Tim Farriss, Jon Farriss, Kirk Pengilly, Garry Beers, Michael Hutchence, Samantha
Evans & Adam Sharp.



Synopsis

Elegantly Wasted unfolds in the anonymity of a grand
hotel lobby where a group of young, impeccably
dressed youth parade their curated lives. In this space
spontaneity is rehearsed, intimacy is stylised and
even solitude is performed. Yet, beneath the shimmer
of luxury lies a quiet void. Like an empty Chanel
shopping bag carried for status rather than substance.
Gradually, the surface begins to fracture. A perfectly
timed pose lingers too long and becomes awkward.

A sustained smile turns into a grimace. The subtle
disruption of the seemingly perfect reveals something

more fragile, more real under the surface.

Elegantly Wasted traces a journey from artifice to
awareness, from spectacle to sincerity, suggesting
that while we are driven to curate our image and our
need to be seen, we can still choose to connect by
embracing and cherishing our imperfect and unfiltered
selves.




Beyond the Swagger

TURNING INXS INTO A BALLET

INXS songs are famous for their high-energy, rock-
stadium swagger. How do you translate the raw,
pulsing rhythm of rock music into the technical
language of ballet?

The music demands movement that is dynamic,
powerful and full of momentum. You can't escape that
pulsating groove, it naturally drives the choreography
and the dancers' physicality.

For me, it's about capturing the spirit of rock and roll
while using the expressive language of ballet to reveal
something deeper beneath the music.

Listening to these songs again has been incredibly
nostalgic. They transport me back to being 16

years old. At that age, INXS represented something
incredibly cool, confident and slightly dangerous. Their
music felt sophisticated, sensual and full of freedom, it
was a world | admired from a distance.

That feeling has become part of the choreography.
Rather than recreating the 1980s or 1990s, I'm trying
to capture what INXS represented: the excitement of
youth, the desire to belong, and the confidence we all
aspire to. Those emotions are timeless, and they've
been a constant source of inspiration throughout the
creative process.

How did you connect this modern theme of "artifice
versus authenticity" to the music of INXS?

What fascinated me was the tension between the
image we project and who we really are. We all present
a version of ourselves that says, 'I'm fine. I've got
everything together,' when underneath we may be
feeling something completely different. That idea of
artifice versus authenticity felt like a natural fit with the
emotional depth and vulnerability that runs through so
much of INXS's music.

The ballet explores that universal desire to be seen for
who we truly are, rather than the fagade we present to
the world.

Why did you choose Elegantly Wasted as the hero
song and title?

The title fascinated me because it's more than just a
song, it captures an attitude. There was a particular
idea of what it meant to be cool, from the fashion to
the confidence people projected. | remember trying to
emulate that look myself.

Back in the 90s women wore eye liner right around
their eyes and it looked “so wasted”, but so cool. |
tried it but it didn't work on me. | did try wearing black
though. Oh, so cool. But what feels cool today is very
different from what felt cool then.

So | asked the dancers: what does 'cool' mean today?
Every generation has its own way of expressing
identity, confidence and rebellion, and that's what |
wanted to explore.

The title became a way of translating the spirit of INXS
for today, using the drive and energy of rock and roll
while reflecting the attitudes and aspirations of young
people today.

For me, Elegantly Wasted isn't about looking
backwards. It's about capturing that timeless search
for identity, belonging and authenticity that every
generation experiences.

Read the full interview on queenslandballet.com.au.

Annabelle Lopez Ochoa
Choreographer



Queensland Ballet Day

Tuesday 6 October

Great ballet starts with great support.
This year, Season Launch and Giving Day come together for the love of ballet.

Your generosity brings bold artistic vision, creative excellence, and unforgettable
performances to the stage. We are so grateful for the support of our donor family.

Join us on Queensland Ballet Day and help shape what comes next.

Find out more
queenslandballet.com.au/support/gbday
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