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From the Artistic Director
Arguably Shakespeare’s most famous comedy,
A Midsummer Night’s Dream translates 
beautifully from page to stage through dance.

Liam Scarlett’s rendition is a whimsical delight, created 
in 2015 as a co-production for Queensland Ballet and the 
Royal New Zealand Ballet. His witty choreography dissolves 
the boundaries between fantasy and reality, transporting 
us to a dreamscape where the mortal and fairy realms 
intertwine.

A Midsummer Night’s Dream holds a special place in 
my heart; I portrayed Titania for many years in Fredrick 
Ashton’s production. Liam’s reimagining of this timeless 
Shakespearean tale is a true gift to us all.

This fantastical masterpiece has captured the imagination 
of audiences and creatives across generations with its 
story of love, mistaken identities, mischief and mayhem. We 
recently performed this ballet on tour across Queensland 
and in Canberra last year, and it is wonderful to share this 
ballet again in Brisbane.

This production is enhanced by the remarkable vision of

costume and set designer Tracy Grant Lord and lighting

designer Kendall Smith, whose accompaniments bring the

moonlit woods and characters to life. Felix Mendelssohn’s

stunning score, arranged by Queensland Ballet Music

Director and Principal Conductor Nigel Gaynor, is

transportive and played wonderfully by Camerata –

Queensland’s Chamber Orchestra.

Behind each Queensland Ballet season are valued

supporters who bring it to life, and my gratitude goes to

the Australian and Queensland Governments, our Partners,

and our cherished donors who enable us to share this

beautiful art form with as many people as possible.

A final thanks must go to you – our audience, for your

support. I hope you enjoy this enchanting story.

Leanne Benjamin OBE AM 

Artistic Director

Photography Jason Bell.
Cover: Principal Artist Joel Woellner and Former Principal Artist Mia Heathcote. Photography David Kelly. 

Queensland Ballet performing A Midsummer Night’s Dream in 2016.
Photography David Kelly.
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About the Choreographer
Liam Scarlett was born in Ipswich, England, and trained as a dancer at the 
Linda Shipton School of Dancing and then The Royal Ballet School before 
joining The Royal Ballet in 2005. He was promoted to First Artist in 2008. 

In 2012, Liam retired from dancing to pursue his choreographic career and was 
appointed the first ever Artist in Residence with The Royal Ballet. He went 
on to create his first full length work Hansel and Gretel (2013) in the Linbury 
Studio Theatre. He also choreographed new works for Ballet Black, Miami City 
Ballet, Norwegian National Ballet, the BalletBoyz, English National Ballet, San 
Francisco Ballet, American Ballet Theatre, Royal New Zealand Ballet, Atlanta 
Ballet, Polish National Ballet, and The Royal Ballet School. 

“Liam was a creative tour de 
force and his passion and 

artistic sensitivity
were infectious.”

Lucy Green, Queensland Ballet Principal Artist

Liam Scarlett (1986 – 2021) 
Choreographer

Liam Scarlett and Queensland Ballet rehearsing A Midsummer Night’s Dream
in 2016. Photography Eduardo Vieira.

In 2015, Liam created A Midsummer Night’s Dream as 
a co-production for the Royal New Zealand Ballet 
and Queensland Ballet, bringing to life the whimsical 
masterpiece with his witty choreography, detailed 
characterisations, and charming blend of classical ballet 
with touches of modern dance. Queensland Ballet later 
toured the production to Melbourne, China, regional 
Queensland and Canberra to great critical acclaim.

Liam became Artistic Associate with Queensland Ballet 
in 2017. Queensland Ballet’s 2018 Season included 
Liam’s The Firebird – the production from the Norwegian 
National Opera & Ballet, where he brought his hallmark 
musicality and finely-crafted choreography to the iconic 
20th century ballet. 

In 2019 Queensland Ballet premiered Liam’s Dangerous 
Liaisons – a co-production with Texas Ballet Theater. 
Based on Pierre Choderlos de Laclos’ time-honoured 
novel which had captured audiences for the past 200 
years, Liam’s rendition of the sultry tale, set amongst

the aristocratic elite of late 18th 
century France, was a hedonistic 
tale of love, virtue and humanity, 
reimagined into a dramatic new 
ballet for mature audiences.

Duration: Approximately two hours, including a 20-minute interval. 

A co-production of Queensland Ballet and Royal New Zealand Ballet.
It was first performed in Wellington, New Zealand, on 20 August 2015. 

Every effort was made to ensure program details were correct at the time of printing,
however details are subject to change where necessary and without notice. Please
check queenslandballet.com.au for updates.

Queensland Ballet acknowledges the traditional custodians of the land on which we train and perform. Long before we arrived on this land, 

it played host to the dance expression of our First Nations Peoples. We pay our respects to their Elders, past, present and emerging, and 

acknowledge the valuable contribution they have made and continue to make to the cultural landscape of this country. 

Former Principal Artists Laura Hidalgo and Victor Estévez performing A Midsummer Night’s Dream in 2016.
Photography David Kelly.



Queen of the fairies and married to 
Oberon. Elegant and romantic with 

a fiery personality, she is swift to 
fall in love. 

Titania

King of the fairies and married to 
Titania. This complex character is 
proud and powerful, mischievous 
yet possessive of a softer side. 

Oberon

A young rustic who unwittingly 
becomes the focus of fairy 

mischief.

Bottom

Helena is an explorer, and in love with 

Demetrius. Romantic and thoughtful,

she is a lifelong friend of Hermia.

Helena 

A young gentleman explorer who can 

be fickle with his emotions. He is in 

love with Hermia. 

Demetrius

An explorer and strong female 

character, Hermia is in love with 

Lysander but is pursued by

Demetrius, whose feelings she

does not return. 

Hermia 

A young gentleman explorer who 

falls prey to fairy magic. He is in love 

with Hermia and wants to run away 

with her. 

Lysander

A fairy and Oberon’s apprentice. 
Dazzling and irrepressible, Puck
is the ultimate mischief-maker
who delights in causing chaos with 
his magical antics. 

Puck

Queensland Ballet performing A Midsummer Night’s Dream in 2016.
Photography David Kelly.

The Characters

Cobweb, Peaseblossom,
Mustardseed, and Moth.

The Fairies

A Midsummer Night’s Dream is full of vibrant and mischievous characters who find 
themselves in some very peculiar situations. Meet the fairies, woodland creatures and 
explorers that inhabit this mystical realm.



The Story

Act II
Upon realising Puck’s mistake with Demetrius and 

Lysander, Oberon is furious and sets about punishing 
Puck and resolving the mess, so that Lysander returns 
to loving Hermia and Demetrius finds love with Helena.  

Bottom is restored to human form and as the night 
draws to a close, Titania and Oberon resolve their 

differences and gently return the sleeping Changeling 
to where it was found, and to its own midsummer 

night’s dream. 

In a forest clearing, under a moonlit night sky, Titania and 
Oberon quarrel over a Changeling found sleeping in the 
woods. Titania eventually takes possession of the infant. 

In his rage Oberon summons his apprentice Puck, and 
sends him to search for a magical flower. When sprinkled 

into the eyelids of a person sleeping, this magic flower 
causes the sleeper to fall in love with the first creature he 
or she sees upon awakening. Oberon plans to use this on 

Titania in revenge. 

Meanwhile, some explorers enter the forest in search 
of the exotic specimens to be found there, and a 

complicated love triangle ensues. Helena pines for 
Demetrius, who is in turn infatuated with Hermia, who is 
happily coupled with Lysander. Upon seeing this, Oberon 
orders Puck to resolve this situation by using the magic 

flower to make Demetrius return Helena’s affections. 
However, Puck confuses the two men and administers the 

potion to the wrong one, causing even more trouble.  

Titania awakens under the flower’s spell to fall in
love with the rustic Bottom, whom Puck has transformed 
into a donkey. Oberon spies on the couple, taking great 
pleasure in Titania’s humiliation, to which she is entirely 

oblivious. 

Act I

Principal Artist Joel Woellner and Former Principal Artist Mia Heathcote.
Photography Jakob Perrett.



From the Costume and Set Designer

Tracy Grant Lord 

Costume and Set Designer

It’s a story that takes place in moonlight in the middle of a fairy wonderland. 
I had early discussions with Liam about the kind of space he would like 
to create, and he described a sort of jungle [with lots] of possibilities for 
positions [where] he could put the dancers in. He talked about it just being 
one place but having lots of opportunities to fly and jump and possibly 
elevated above the floor. 

The fact that the whole thing takes place at nighttime and is a dream informed 
the palate. He talked about the idea of the rustics and the romantics and the 
ballet being as if they were on safari, explorers on the hunt for fairies. Even 
though the fairies were under their noses, they couldn’t see them.  

The fairies are just gorgeous and magical, they’re almost flying around 
stage. And then you get the regality of Titania, Oberon and the devotion and 
tomfoolery character of Bottom. I love them all. 

You spend often up to a year working on these jobs, and once they are on  

“This is a lavish production, which takes a 

“more is more” approach to nearly every 

element. Tracy Grant Lord’s set design is 

part storybook, part amusement park – 

with its strings of fairy lights, glowing fauna

and a treetop bridge.”
The Sydney Morning Herald, 2018.

Nigel Gaynor 
Queensland Ballet Music Director and 

Principal Conductor

Q&A with the Music Arranger and Conductor

Nigel Gaynor and Camerata – Queensland’s Chamber Orchestra in 2023.
Photography Jakob Perrett.

Tell us a little about the history of Felix Mendelssohn’s score for
A Midsummer Night’s Dream. 
Mendelssohn was just seventeen when he composed the overture opus 21 
in 1826. At that time, it was intended just for concert use. Sixteen years later 
(1842) he was commissioned by King Frederick William IV of Prussia to write 
incidental music for the play. Mendelssohn incorporated his overture and 
completed his extraordinary masterpiece.

The original A Midsummer Night’s Dream score is approximately 50 minutes 
in length, however Liam Scarlett’s choreography is 100 minutes over two acts. 
How have you rearranged the score?
To emulate Mendelssohn’s orchestral sound I used only orchestral instruments 
that he had previously used, with one exception. In Act II Puck kicks the 
slumbering Bottom who was transformed into an ass. I included the percussion 
instrument Ass’s Jaw (from Central America), which is literally the jawbone of 
an ass with the teeth wired in. When shaken or hit the teeth rattle, producing a 
macabre and sinister effect! While arranging or composing the transitions

How has music been used in Scarlett’s production to communicate meaning, 
intent and create imagery?
Mendelssohn’s A Midsummer Night’s Dream score is widely considered to be 
the greatest fairy music written in the 19th century. Conveniently for us, much of 
Mendelssohn’s other orchestral music lends itself to portraying a fairy landscape, 
with delicate rapid string passages, shifting harmonies and restrained use of brass 
instruments. 

For example, I selected the Hebrides Overture as Oberon’s theme. This music 
was originally intended to portray the oceanic power and mystery of the Scottish 
West coastline. The piece starts softly in a minor key and builds and surges in 
much the same way as a rugged seascape does. This creates an eerie, threatening 
atmosphere, which is ideal for this character, who is the king of the fairies. 

Puck is described by Shakespeare as being able to run around the girth of the 
globe in 40 minutes which is why he is superbly personified by the ‘quicksilver’ 
Scherzo from Mendelssohn’s String Octet. This rapid and intense music hurtles 
onwards, helping to create comic moments for a hasty Puck, who is very keen to 
serve his master, yet fails to fully consider the consequences of his actions!

Do you have a favourite moment, motif or character?
The start of the music is breathtaking, instantly creating an atmosphere that transports us to a magical forest with fairies and 
mystery. I especially love Oberon’s theme which is the Hebrides overture, and my favourite character is Puck!

Former Principal Artist Victor Estévez performing in A Midsummer Night’s Dream in 2016.
Photography David Kelly.

stage, we have a very limited amount of time to adjust anything. So we have to really make sure that everything we put on 
stage is there for a reason. In our heads we didn’t know what it is going to be, but there’s an alchemy that happens when 
everybody who in their various areas comes together for the first time. It was just a joy to see and be part of. 

between sections of music, I had to consider the key (signature) relationships, as
well as the motifs of each character. Strong harmonic relationships make the score sound more unified, as does the 
reoccurrence of each character’s theme. When choosing which instrument/s carry the tune, you consider which tone or 
colour best suits the moment. A very general example would be to say that usually a flute has a ‘happier disposition’ than

On the creative process leading up to the Queensland Ballet
première in 2016

the clarinet, so for a section that should be brighter or more optimistic than the 
previous section, the flute is usually the best choice.



Chiara Gonzalez

Our Dancers

Patricio Revé 

Alexander Idaszak

Kohei Iwamoto 

Soloists

Vito Bernasconi Lina Kim Georgia Swan Laura Tosar 

Joel Woellner Neneka Yoshida

Lucy Green Yanela Piñera

Principal Artists

Senior Soloists

Sophie ZoricicRian Thompson

Liam Geck Vanessa MorelliD’Arcy Brazier David PowerLibby-Rose Niederer

First Company Artists

Ivan Surodeev



Jillian Vanstone
Ballet Mistress 

Matthew Lawrence
Ballet Master 

Christian Tàtchev
Director of 
Queensland Ballet 
Academy 

Jack Lister
Associate 
Choreographer

Natalie Weir
Resident 
Choreographer

Nigel Gaynor 
Music Director & 
Principal Conductor

Corina Poh

Gina Lee

Ethan Mrmacovski

Milana Gould

Annabelle McCoy

Joshua Douglas

Alyssa Park

Taron Geyl

Seth Marshall

Ashlee Basford

The Jette Parker Young Artist Program is generously supported by Oak Foundation, Barbara Bedwell, Marietjie & Keith Brown, Brett Clark AM 

& Maria Clark, Dr Ben Duke & Ms Cate Heyworth-Smith KC, FA & MA Pidgeon, Frazer Family Foundation, Goldburg Family Foundation, Patricia 

Macdonald Memorial Foundation, CP Morris Fund at the APS Foundation, Ms Jane Murphy and Dr Anthony Cooper and Liz & Graeme Wikman.

Greg Horsman
Assistant
Artistic Director

Zenia Tàtcheva
Ballet Mistress 

Jette Parker Young Artists

Artistic and Music Staff

Jack Jones

Joseph Moss

Laura Hidalgo
Guest Ballet Mistress 

The role of the Changeling will be performed by one of the following Queensland Ballet Academy Foundation Program students: 
Oscar Peet, Richard Statham, or Oscar Ziolek.

Luca Armstrong Mali Comlekci Shaun Curtis Luke DiMattina

Kaho KatoInes Hargreaves

Dylan LackeyBronte Kielly-Coleman

Renee FreemanHeidi Freeman

Lewis Formby

Callum Mackie Briana McAllenEdison Manuel

Amber Mitchell-Knight Frederick Montgomery Joshua Ostermann

Isabella Swietlicki

Kayla Van Den Bogert

Ari Thompson

Brooke Ray

Paige Rochester Leisel Rose Jessica Stratton-Smith 

Company Artists

Alisa Pukkinen

Eliza Wenham

Clayton Forsyth

Young Dancers

Lucas D Lynch 
Guest Conductor



Our Supporters

VISIONARIES
The Ian Potter Foundation 
Oak Foundation 
Anonymous (1) 
Kay Van Norton Poche AO 
Mr Roy Thompson AC & 
Mrs Nola Thompson
Mr Trevor St Baker AO & 
Mrs Judith St Baker
Amanda Talbot

ARTISTIC DIRECTOR’S CIRCLE 
(GIFTS $100,000+)
In loving memory of Veronika Butta 
Brett Clark AM & Maria Clark
Barbara Duhig 
Frazer Family Foundation
Goldburg Family Foundation
Ian & Cass George 
Lynn Harvey 
McLaren Family 
Murphy Family Foundation   

THOMAS DIXON CENTRE 
ENABLERS
The Ian Potter Foundation 
Ken Talbot Foundation 
Clive & Conchita Armitage 
Mr Trevor St. Baker AO & 
Mrs Judith St. Baker 
Mrs Barbara Bedwell 
Brett Clark AM & Maria Clark 
Mr Tim Fairfax AC & Mrs Gina Fairfax 
Frazer Family Foundation 
Hancock Prospecting Pty Ltd & 
Gina Rinehart
Ian & Cass George 
Goldburg Family Foundation 
David & Loraine McLaren 
Bruce & Jill Mathieson 
Murphy Family Foundation 
Kay Van Norton Poche AO 
Stack Family Foundation 
Anne Symons 
Mr Roy Thompson AC & 
Mrs Nola Thompson 
Liz & Graeme Wikman 
Mr Steve Wilson AM & Dr Jane Wilson

Our grateful thanks go to our supporters 
who have dedicated a Theatre Seat 
or Dancers’ Dressing Room Station in 
support of our Thomas Dixon Centre 
re-development. For the opportunity to 
Take Your Seat, please contact 
development@queenslandballet.com.au 
or 07 3013 6660.

PRINCIPAL BENEFACTORS 
(GIFTS $50,000+)
Barbara Bedwell
Marietjie & Keith Brown
John & Lynnly Chalk
The Hocking Mackie Fund 
Patricia Macdonald Memorial 
Foundation 
FA & MA Pidgeon
Mr Gerry Ryan OAM & Mrs Val Ryan 
Liz & Graeme Wikman

BENEFACTORS  
(GIFTS $20,000+)
Philip Bacon AO 
Mary & John Barlow
Stephen & Karyn Bizzell
Darren & Carmel Brown
Carole Byron 
Robin Campbell & Bobby Valentine
The Cory Charitable Foundation
Andrea & David Graham
Allan Green
The Harlyn Foundation
Hayden Attractions Pty Ltd
Frank Li & Family
Mr Li Cunxin AO & Mrs Mary Li 

DANCERS’ CIRCLE  
(GIFTS $2,500+)
Anonymous (6) 
Robyn Antill
Lyndy & George Atkinson 
Russell Barnett 
Ian & Mary Bennie
Janelle Berlese 
Virginia Bishop 
David & Anita Carter 
Sharyn Crawford & Olive Oswald 
Margot Finney 
Kylie & Tony Ganko 
Troy & Karelia Gianduzzo
Anita Green
Sandra Haggarty 
Elizabeth Lukeij 
Dr Alex Markwell & Mr Anthony Allan 
Mark and Susan Middleton
James Ostroburski OAM & 
Leo Ostroburski
D & F Peterson
The Parascos Eagles Family 
Mr John B Reid AO & 
Mrs Lynn Rainbow-Reid AM 
Rhyl Row 
Weise Family
Denise & Scott Wilson
Christine Winstanley
Christine Wenkart
The Weerasinghe/Neaum Family 
Naomi & Gordon Wright

PATRONS’ CIRCLE  
(GIFTS $1,000+)
Anonymous (17) 
Wendy & Jock Kenny – Air Rite 
Mechanical Services
Lisa Aliprandi
Andrea 
Australian Harlequin Pty Ltd
Dr Glenise Berry &
Dr Damien Thomson 
Winna Brown
Dame Quentin Bryce AD
Lucien Castand & Donald Robson
Ian Chinsee 
Daniel & Sheila Clowes 
Laurie Cowled
Curran Family
The Cuthbert family
T & M Daly
Sarah Darling 
Lynette Denny AM
Robert Deshon 
Nadine Dietz & David Yeatman 
Ruth & Ian Gough 
Elizabeth Grigg
Carmel Harris
Cindy Harrop
Herbert & Jean Heimgartner
Catherine & David Hewett
Roslyn & Peter Keay
Nicole Klein & Emma Hilkemeijer 
Patricia Jackson
Ian Klug
Wayne Kratzmann
Ross & Sophia Lamont
Margaret Lansdown
Hien Le
Sheldon Lieberman
Lesley Lluka 
Gay Lohse
Elizabeth Macintosh 
Philip & Margaret McMurdo
Moira & Donna O’Sullivan 
Lynette Parsons
J Paterson
Deanna & Michael Power
Leona Romaniuk
Kathryn Russell
Hon Joan Sheldon 
Kate & Darryl Sim
Mardi Sloan 
Patricia Stacey
Susan Urquhart 

Pam Varcoe
Luke Wallace
Dr Frances Ware
Maryanne Webb
Danielle & Schuyler Weiss 
Janice White

SCHOLARSHIPS, AWARDS & 
BURSARIES
Ergon Energy & 
Energex Scholarship
Queensland Department of Education 
Queensland Ballet Friends 
ADFAS Brisbane 
ADFAS Gold Coast 
Dr Valmae Ypinazar & 
Prof. Stephen Margolis OAM 
Paulette Carson Trust, managed by 
Perpetual Trustees 
Ruth Lane Memorial Bursary
Khitercs Hirai Foundation
Prof Ashley Goldsworthy AO OBE KSS KM
Glen Holland
Allison Baden-Clay Scholarship

CHARLES LISNER CIRCLE
Realised Bequest 
Kaye Brain Dance Education Fund
Isabell Honor Hall Maynard
Dr Alf Howard 
Ruth Lane 
Lesley Merle Williams    
Notified Bequest 
Anonymous (3) 
Russell Barnett 
Dr Sheena Burnell 
Lucien Castand & Donald Robson
David De Verelle-Hill 
Nigel & Diana Gaynor 
Kristine George
Louise Hamshere 
Dr James McGown
Desmond B Misso Esq 
Prof. Phillip Morris 
Mr Peter Myska 
Kathleen Nowik 
Mrs Lynn Rainbow-Reid AM 
Anthea Steans 
Jane Steinberg 
Julie Vellacott
Dr Valmae Ypinazar & 
Prof. Stephen Margolis OAM

SUPPORTERS 
Gifts (959) 

In addition to the many generous 
individuals, trusts and foundations, 
our grateful thanks go to every 
supporter who has donated to 
Queensland Ballet. 

Your support helps us to achieve our 
ambitious vision to enrich lives.
 

If you would like to know more about 
how you can be involved in Queensland 
Ballet’s philanthropic program,
please call 07 3013 6660, email 
development@queenslandballet.com.au 
or visit queenslandballet.com.au/support

Dr Ben Duke & 
Ms Cate Heyworth-Smith KC 
CP Morris Fund at the APS 
Foundation 
Ms Jane Murphy & 
Dr Anthony Cooper
Sam Neill
Stack Family Foundation
Mr John Story AO & 
Mrs Georgina Story 
Anne Symons

MUSIC DIRECTOR’S CIRCLE 
(GIFTS $15,000+)
Mr Robert Albert AO & 
Mrs Libby Albert 
Kimberley Fine Diamonds
Louise Hamshere
Val & Mark Houston
Dr Cathryn Mittelheuser AM 
Morgans Foundation
Glen & Lisa Richards Family 
Foundation 
Roger & Judith Sack 
Mrs Denise Wadley OAM
David & Diana Wu

PRINCIPAL DANCERS’ CIRCLE 
(GIFTS $10,000+)
Anonymous (2) 
Dr Alex & Dr Nancy Chi
Dr Gay Crebert 
Dr Frank & Dr Ailbhe Cunningham
Deng Family
Flip
Jim & Michelle Gibson 
Stuart Giles & Cathie Reid
John & Rhonda Hawkins 
Gay Hull 
Kay Ilett
Shirley Jackson
Andrew and Sue King
Lori Lowther
Pamela Marx 
Helen & Dan McVay 
Denise O’Boyle
Roslyn Packer
Mandy & John Peden
Ross & Jennifer Perrett
Don & Katie O’Rorke 
Robynne & John Siemon
Jane Stackpool & Allan Blaikie
Spicers Retreats 
Nettie Stephenson &
James McGrath

SOLOISTS’ CIRCLE  
(GIFTS $5,000+)
Anonymous (1) 
Betzien Duffield Family
Clive & Conchita Armitage 
Philip Dubois & Leanda Elliot
Virginia McGehee Friend
Roy Hoskins
Ken Hoyle
Hupert Family Foundation 
J & M Johannessen
Andrew & Kate Lister 
Paula McLuskie & Nathan Sticklen
Peter Myska
Jessica Brockett
Kathleen Nowik
Dr Andreas Obermair &  
Dr Monika Janda 
Colin & Noela Kratzing
Marion Pender
The Robertson-Reid Family 
Dr Diane & William Rockloff 
Kristy-Lee Seaton 
Sue Shadforth & Bruce Lawford
Mr Craig Spencer & 
Mrs Christine Spencer 
The Hon. Justice David Thomas & 
Mrs Jane Thomas 
Judy Vulker
David & Kate Wenham

Donate now

We gratefully acknowledge all who have supported Queensland Ballet so far. Our family of supporters all play a vital part in helping Queensland Ballet enrich 
lives through the beauty and joy of ballet. Philanthropy is what enables us to share the gift of ballet with communities in Queensland and beyond, to make the 
greatest impact, and to create a legacy for future generations to access and enjoy ballet.

Live Music Partner
Camerata – Queensland’s Chamber Orchestra is a two-time Helpmann 
Award nominated ensemble and has established itself as a chamber 
orchestra of national significance. Known for its innovative and 
adventurous programming, Camerata thrives on collaborations with 
artists across a range of artforms. 

Founder 

Elizabeth Morgan AM 

Chair 

Dr Pamela Greet 

Artistic Director 

Brendan Joyce 

Executive Director 
Michael Sterzinger 

Managing Producer 

Angela Loh 

Producers 

Sonia Keenan 

Tammy Weller 

Production 

Coordinator 
Andrew Meadows 

Orchestra Manager 
Isabelle Hart 

Marketing & 

Development Manager 

Jacquiline Fraser 

Marketing Coordinator 

Juliette Laloe 

Violin 

Brendan Joyce* 

Jonny Ng* 

Tiana Angus

Clare Cooney

Sally-Ann Djachenko 

Rebekah Hall 

Anne Horton

Kevin Hsu**  

Emilia Jarvela 

Chaeeun Oh

Jason Tong  

Allana Wales 

Helena Wang 

Viola 

Gregory McNamara*

Alice Buckingham

Sophie Ellis

Graeme Jennings

Michael Patterson

Cello 

Rory Smith* 

Katherine Hopkins

Alison Smith O’Connell 

Shannon Tobin 

Double Bass 

Marian Heckenberg* 

Samuel Dickenson 

Flute 

Monika Koerner* 

Braden Simm 

Oboe 

Rachel Bullen*

Nicholas Donnelly

Clarinet

Rianne Wilschut*

Macarthur Clough

Bassoon 

Glenn Prohasky* 

Katharine Willison 

French Horn 

Ysolt Clark* 

Jessica Goodrich 

Trumpet 

Richard Fomison* 

Laura Jones 

Trombone 

Jamie Kennedy* 

Phoebe Wood 

Bass Trombone 

Jason Luostarinen* 

Euphonium 

Jamie Kennedy*

Tuba 

Matthew White* 

Timpani 

Nozomi Omote*

Tom O’Kelly* 

Percussion 

Kaleah Scanlon*

Tom O’Kelly* 

Grace Kruger 

Harp 

Lucy Reeves* 

* = section leader

** = 2024 Upbeat Player

Photo credits © Dylan Evans



PAGE TITLE
Queensland Ballet is proudly supported by:Queensland Ballet is proudly supported by:

Ken Talbot 
Foundation 

David Kelly 
PHOTOGRAPHY 

Queensland Ballet is assisted by the Commonwealth 
Government through Creative Australia, its arts 
funding advisory body. 

Queensland Ballet receives financial 
assistance from the Queensland
Government through Arts Queensland.

FILM | TV | ANIMATION

A cultural club celebrating heritage and vibrancy of ballet. 

Dr Marosh & Lily Vrtik

GOVERNMENT

MAJOR AND PRESENTING PARTNERS

SEASON PARTNERS

SUPPORT PARTNERS

OFFICIAL POINTE SHOE PARTNER LIVE MUSIC PARTNERS RESTAURANT PARTNERS AND OFFICIAL SUPPLIERS CREATIVE PARTNERS

GOVERNMENT PARTNERS

FOUNDATION PARTNERS

CAPITAL SUPPORT PARTNERS

Thomas Dixon Centre Partners Queensland Ballet Academy Partners

Club REVOLUTION Members

Queensland Ballet

PATRON
Her Excellency the Honourable 
Dr Jeannette Young AC PSM, 
Governor of Queensland

BOARD OF DIRECTORS
Chair
Brett Clark AM
Deputy Chair
Paula McLuskie
Directors
Julieanne Alroe
David Carter 
Cameron Costello
Luke Fraser
Susannah George 
Ian Klug AM 
Danielle McFall-Weiss

HONORARY LIFE MEMBERS 
Brett Clark AM 
Marlene Collins  
Pauline Crowe  
Lynette Denny AM  
Prof. Ashley Goldsworthy AO OBE  
Kevin Hodges  
Patrick Kelly  
François Klaus  
Valerie Lisner  
Margaret Lucas OAM  
John Matthews  
Dr Neil McCormack  
Adjunct Prof. Joan Sheldon AM  
Neil Summerson AM 

EXECUTIVE
Artistic Director 
Leanne Benjamin OBE AM
Executive Director 
Dilshani Weerasinghe
Assistant Artistic Director 
Greg Horsman

DIRECTORS
Director of Audience & Visitor Experience 
Lisa Summer-Hayes
Director of Capital Works and Facilities
Lucas Gilroy
Director of Development & Endowment 
Rachael Walsh
Director of Finance & Operations 
Geoff Walshaw
Director of Production Services 
Shaun O’Rourke
Director of Queensland Ballet Academy 
Christian Tàtchev
Director, Van Norton Li Community Health 
Institute 
Zara Gomes
Executive Producer 
Craig Cathcart
Music Director & Principal Conductor  
Nigel Gaynor

ARTISTIC OPERATIONS
Company Manager 
Darcy Boyd

PRODUCTION CREDITS  
Head of Production 
Don Mackenzie 
Manager, Production Operations
& Stage Management
Heather O’Keeffe
Production Stage Manager 
Nicole Alexander
Assistant Stage Manager 
Cate Peterson
Technical Manager (Lighting) 
Matthew Allan 
Technical Manager (Staging) 
Ben Marcolin 
Technical Coordinator (Lighting) 
Riley Silk 
Production Mechanist 
Declan Bell 
Head of Costume  
Lauryn Jackson  
Costume Performance Manager  
Tim Corne 
Costume Workroom Manager 
Kathi Lionheart 
Principal Cutters 
Saffron Firkins 
Anna Ilic  
Erin Krosch 
Costumier / Milliner
& Costume Administration Assistant 
Vicki Martin 
Costumiers  
Bethany Cordwell 
Ana Draca Hilan 
Isabelle Lacombe 
Ella Lollback 
Michelle Potts
Frances Pyper 
Ai Shaw 
Costume Theatre Supervisor  
Sarah Parker
Costume Theatre Dresser / Maintenance  
Bethany Cordwell
Wig, Hair, & Makeup Supervisor  
Michael Green  
Wig, Hair, & Makeup Artist 
Katrina Hearn
Shoe Coordinator 
Amanda Newman   
Art Finisher 
Elsbeth Cameron 
Principal Pianist 
Roger Cui 

PERFORMANCE HEALTH TEAM
Head of Performance Health 
Michelle White
Company Physiotherapist 
Renee Meffan
Company Massage Therapist 
Pedro Alcobio
Pilates Instructor 
Catherine Neal
Strength Coach 
Tony Lewis

To view our full staff list, please visit 
queenslandballet.com.au/discover/company/staff

Queensland Ballet was founded in 1960 by Charles Lisner OBE.

PO Box 3567, South Bank, 
QLD 4101 
T 07 3840 7444 W qpac.com.au 

CHAIR
Professor Peter Coaldrake AO 

DEPUTY CHAIR
Leigh Tabrett PSM 

TRUST MEMBERS
Julian Myers, Georgina Richters, 
Susan Rix AM, Murray Saylor 

CHIEF EXECUTIVE
John Kotzas AM 

ACKNOWLEDGMENT
The Queensland Performing Arts Trust is a 
statutory body of the State of Queensland 
and is partially funded by the Queensland 
Government. 

The Honourable Leeanne Enoch MP: Minister 
for Treaty, Minister for Aboriginal and Torres 
Strait Islander Partnerships, Minister for 
Communities, and Minister for the Arts. 

Director-General, Department of Treaty, 
Aboriginal and Torres Strait Islander 
Partnerships, Communities, and the Arts: Ms 
Clare O’Connor. 

We pay our respects to the Aboriginal and 
Torres Strait Islander ancestors of this 
land, their spirits and their legacy. The 
foundations laid by these ancestors – our 
First Nations Peoples – gives strength, 
inspiration and courage to current and 
future generations, both Indigenous and 
non-Indigenous, towards creating a better 
Queensland.

THANK YOU TO OUR DONORS
QPAC warmly thanks our key donors who 
help us engage broadly across the state and 
continue enriching lives through performing 
arts. 
 
Tim Fairfax AC and Gina Fairfax AC, Dr Lee 
and Professor Peter Coaldrake AO, Leigh 
Tabrett PSM, Susan Rix AM, Julian Myers, 
Dr Sally Pitkin AO, Dare Power, Dr Cathryn 
Mittelheuser AM, Queensland Community 
Foundation, de Groots Charitable Fund, Sandi 
Hoskins, Klaus Beckmann, Barbara Snelling, Jill 
Hutchins, Leigh Wheeler, Joachim and Paula 
Erpf, Frank and Karen Alpert, Alison Iverach, 
Jenny Morton, John Ryan, Margaret Heggie, 
Natalie Nelson, Ben Castleton, Meg Bock, 
Anthony Wade-Cooper and several donors 
who wish to remain anonymous.
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“A charming and exquisite production”

ArtsHub, 2023

“… an immensely enjoyable production brimming with 

colourful characters”

Limelight, 2018

“A perfect introduction to ballet, the design, dance, 

music and humour make A Midsummer Night’s Dream 

the complete entertainment package.”

Man in Chair, 2018


